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MMHUCTEPCTBO KYJIBTYPbI POCCUMCKOU ®EJEPALINNA
KeMepoBckuii rocy1apCTBEHHBIM HHCTUTYT KYJIbTYPbI
CoumanbHO-TyMaHUTAPHBIN (aKyIbTET
Kadenpa nutepaTypsl, pycCKOro 1 HHOCTPAHHBIX SI3bIKOB

HNHoCTPaHHBI A3BIK

Pabouasi nporpaMMa JTUCHMILIMHBI (MOAYJIs1)

Hanpasiienne noaroToBKu
51.03.06_bubnroTteuno-nHpOpMaIIOHHAS IEATEIHHOCTD

Ipoduau noAroTOBKHU
«MeHeKMeHT HH()OPMAITMOHHO-aHATUTHIECKON AESITETHHOCTH,

Kanudukamus (cTeneHb) BBITyCKHUKA

Baxanasp

®dopma o0ydeHus

OYHA/3AOUHAA

Kewmepogo, 2022 r.



Pabouas mporpamMMa JUCHMIUIMHBI (MOAYJsi) pa3paboTaHa, B COOTBETCTBHHM C TPeOOBaHUSIMHU
®I'OC BO mno nampaBienuio noarotoBku (cmenuanbaoctu) 51.03.06 BUBJIMOTEYHO-
NHO®OPMALIMOHHASA AEATEJIBHOCTD, xBanudukanus (CTeneHb) BITYCKHUKA - OaKaIaBp

VTBepKJIeHa Ha 3acefaHuu KadeApbl JINTEpaTypbl, PYCCKOTO U MHOCTPAHHBIX SI3BIKOB H
pPEKOMEH/I0BaHa K pa3MelleHuI0 Ha caiite KeMepoBCKOro rocyaapCTBEHHOIO MHCTHTYTa
KYJIBTYpBl «DIeKTpoHHast nHpopmarmonHo-o0pa3oBatensHas cpexa KemI IK» mo web-agpecy
http://edu.kemguki.ru/ 30.08.2022 r., mpotokon Ne 1.

[lepeyTBepkaeHa Ha 3aceqaHUM KadeIpbl JTUTEPATyphbl, PYCCKOTO W HHOCTPAHHBIX S3BIKOB,
npoTokoia Ne 10 ot 22.05.2023.

[TepeyTBepkaeHa Ha 3acedaHuH Kadeapbl JIMTEPATYPhl, PYCCKOTO W WHOCTPAHHBIX SI3BIKOB
20.05.2025, npotoxos Ne 10.

WUnoctpannsiii s3Ik [Tekcr]|: pabouas mnporpamMma JUCLHUIUIMHBI 110 HANpaBJICHUIO
noarotoBku 51.03.06 BUBJIMOTEYHO-UHO®OPMALIMOHHASA AEATEJIBHOCTD, npodunu
MOJATOTOBKH  «MeHeKMEHT H()OPMAIIMOHHO-aHATUTUYECKON JIEATEIbHOCTI, KBATH(PHKAIIHSI
(crenenb) BbIMycKkHUKa «OakanaBp» / Coct. O.B. bubnueBa — Kemeposo: Kemepos. roc. nn-t
KyIbTypHl, 2022. — 24c.

Cocmaeumenn:
O. B. bu6auesa
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1. Ileau ocBOCHUS TUCHUIIMHEI

2. Mecrto JUCHMIUIMHBL  (MOIyJisi) B CTPYKType OCHOBHOI
npodeccuoHanpHOM  00pa3oBaTenbHOM  HporpamMmbl  OakaiaBpuaTa  (CHELHAUTETA,

MarucTparypsl, Ip.)

3. Ilnanupyemble pe3ynbTaTbl OOy4Y€HUS MO JUCUUILIMHE (MOAYII0), COOTHECEHHBIE C

IUIAHUPYEMBIMH  pe3yJbTaTaMd OCBOCHHSI OCHOBHOW MpO(EeCCHOHANBHONW 00pa30BaTebHON

IPOrpamMMBel

4. OObeM, CTpYKTypa U COJIepKaHUE JUCIUILINHBI

4.1. O0beM AUCIUTUIMHBI (MOTYJIs)

4.2. CTpyKTypa JUCLMILINHBI

4.3. ConepkaHue TUCIUIIIMHBI

5. OO0pazoBatesbHble U HH(POPMALIMOHHO-KOMMYHHKAI[MOHHbIE TEXHOJIOTUU

5.1 OOpa3oBaTenbHbIE TEXHOJIOTUU

5.2 NndpopManimoHHO-KOMMYHHUKAIIUOHHBIE TEXHOJIOIMH O0yUEHUs

6. VYuebHO-MeTOAMUECKOE 00ecrieueHrne caMocTosITeNnbHOM paboTsl (CP) oOyuatomuxcs

7. DOHJI OLEHOYHBIX CPENICTB

8. YuebHo-MeTOaMYECKOE U MHPOPMAIMOHHOE 00ECTIeUeHUE TUCITUTUIMHBI

8.1. OcHoBHas nuTEpaTypa

8.2. JlononHuTenbHAas IUTEPATYPA

8.3. Pecypchsl nH(MOpMaIMOHHO-TEIICKOMMYHHKAITMOHHOM ceTn «IHTepHEeT»

8.4. IlporpammHoe obecriedeHre U HHGOPMaIMOHHbBIE CTIPABOYHBIE CHUCTEMBI

9. OcobeHHOCTH pealu3alud AUCUMIUIMHBL JJI HWHBAJIUIOB M JHUI C OrPaHUYEHHBIMU

BO3MO>XHOCTSIMU 3/J0POBbsI

10. Chucok (repeyeHn) KIIUEBbIX CIO0B

1. Ilesin OCBOECHHSA TMCIIUILINHBI
Yuebnas gucuuminHa «MHOCTpaHHBIM SI3BIK» HampaBieHAa Ha (POpPMUpPOBAHUE CIIOCOOHOCTH H
TOTOBHOCTH K NHOS3BIYHOU KOMMyHI/IKa]_II/II/I.
3amaun:
- pacmMpeHue U yriyOJeHHe 3HAaHUH CTYJICHTOB 00 M3ydaeMOM SI3bIKE, O (PYHKIIHSIX S3bIKA
B OOIIIECTBE, O KYJIbTypEe CTPAHbI U3y4aeMOro S3bIKa;
- (GOpMHUPOBAaHHE Y CTYACHTOB BCEX PEUYEBBIX (YHKIWH, HEOOXOTUMBIX ISl WHOSI3BIYHOM
KOMMYHHKAIIH,
- (OpMHUPOBAHHE y CTYICHTOB OTKPBITOCTH K JIFOJISIM — MPEACTABUTEIISIM HHOU KYJIBTYPBI

2. Mecto mucuunmubl B ctpykrype OINOII 6akanaBpuara

Jucuunnnna «/HOCTpaHHBIN $3BIK» OTHOCHUTCS K 4YacTH 0O0s3aTeNbHbIX IUCLUIUIMH U
CIOCOOCTBYET Pa3BUTHIO Y 00YYAIOIIMXCSl HABBIKOB OCYILIECTBJICHUS J€JIOBOM KOMMYHUKAIIMH B
YCTHOW M MMCbMEHHOH (opmax.

3. Ilnanupyemblie pe3yJbTaThl 00yUeHHs 10 TUCHUILTHHE (MOTYJII0)

B pe3ynbraTe u3yueHus: AUCUUIIIMHBI 00yJaOLIUICS T0JKEH:
3HamMb:
- OCHOBBI JIEIOBOM KOMMYHUKAILIUH, OCOOEHHOCTU €€ OCYILECTBICHHS B YCTHOM M MUCHbMEHHON
dopmMax Ha pPyCCKOM M HHOCTPAaHHOM(BIX) sI3bIKe(aX); OCHOBHBIE THIIBI HOPM COBPEMEHHOIO
PYCCKOTO  JIUTEPAaTypHOTO  sI3bIKa;  OCOOCHHOCTM  COBPEMEHHBIX  KOMMYHHKATHBHO-
[IParMaTU4eCcKUX MPaBUI U STUKU PEUEBOro OOILEHUS; MpaBHiIa JEIOBOIO 3TUKETA U MPHEMBI
COBEpPUICHCTBOBAHUSA  IOJIOCOPEYEBOM  TEXHHKH; OCHOBHBIE MEXaHM3Mbl U METOIbI
(bopMHpOBaHUS UMUK JEJIOBOTO YEJIOBEKA,
ymembp:



- OCYILECTBIISITh JIEJIOBbIE KOMMYHUKAIIUW, B YCTHOM W MHCBMEHHON (popMax Ha PYCCKOM U
WHOCTPAaHHOM(BIX) s3bIKe(ax); OIICHUBATh CTeMeHb S(PPEKTUBHOCTH OOIICHMS, OIPEaCIss
NPUYMHBI KOMMYHHKATUBHBIX yJIa4 M HEY/Aay; BBISBISITH MU YCTPAHSATh COOCTBEHHBIC PEUYCBBIC

OH_II/I6KI/I, CTPOUTH BBICTYIZICHUEC B COOTBCTCTBHHU C 3aMBICJIOM PEYH, CBO6OI[HO JAEPKATHCA,

é1aoemsp:

- HaBbIKaMU JIEIOBOM KOMMYHHKAIIMHN B YCTHOW U MUCbMEHHOU (hOpMax Ha PyCCKOM U
MHOCTPAHHOM $I3bIKE B YCIIOBUSX MOJIUKYJIBTYPHON CPEIBI.

W3yueHne NMUCHUILTUHBI HAPaBICHO Ha (OPMHPOBAHUE CIETYIOLINX

HHIUKATOPOB UX JOCTUKCHHS:

kommnereHuilt (YK) u

Konx u HamMeHOBaHHe
KOMIIETeHI{UH

NHaukaTopsbl JOCTHKEHUSI KOMIIETeHIM i

3HAThb

yMeTh

BJIA/IETh

YK-4. Cnocoben
OCYIIECTBIISITH  JETIOBYIO
KOMMYHHKAIIMIO B YCTHOU
U IUCbMEHHOH opmMax Ha
TrOCYJapCTBEHHOM  SI3BIKE
Poccniickoit  ®denepanuun
u WHOCTPaHHOM(BIX )
A3bIKe(ax)

YK-4.1.

OCHOBBI JIeII0BOU
KOMMYHHKAIINH,
0COOEHHOCTHU ee
OCYIIECTBIICHUS B
YCTHOU u
MMMCbMEHHOU
¢dopmax Ha pyccKOM
U MHOCTPAHHOM(BIX )
sI3bIKE(ax);
OCHOBHBIE THUIIBI
HOPM COBpPEMEHHOTO
pyccKoro
JIUTEPaTypHOTO
SI3bIKA; OCOOCHHOCTHU
COBPEMEHHBIX
KOMMYHHKATHBHO-
MparMaTH4eCcKux
MpaBWJI U JTUKH
pedyeBoro oOIIeHNS;
MpaBWia  JEIOBOTO
ITUKETA WU TIPUEMBI
COBEPIIICHCTBOBAHUS
roJIOCOPEYEBOM
TEXHUKH,; OCHOBHBIC
MEXaHU3MBI u
METOJIBI
(dbopmupoBaHus
WMHDKA  JCJIOBOTO
YeJI0BEeKa.

YK-4.2.
OCYIICCTBIISATH
JIEJIOBbIE
KOMMYHHKAIIUH, B
YCTHOU u
MMHUCbMEHHOU
dhopmax Ha
pYyCCKOM u
WHOCTPaHHOM(BIX )
A3bIKe(ax);
OIICHUBATh CTEINEHb
s dexTuBHOCTH
00IICHUS,

OTIpe eSS
MPUYUHBI
KOMMYHHKATHBHBIX
yiad ®  Heyjaay;
BEISIBIISTH "
YCTpaHSATh
cOOCTBEHHbBIE
pedeBble  OIIMOKU;
CTPOUTH
BBICTYILUICHUC B
COOTBETCTBUU c
3aMBICIIOM  PEYH,
cBOOOJTHO
JIEPIKATHCS

YK-4.3.

HaBBIKAMM  JI€JIOBOM
KOMMYHHUKAaIUH B
YCTHOU u
NUCbMEHHOU (hopmax
Ha pPyCCKOM u
MHOCTPaHHOM SI3bIKE
B YCIIOBHSIX
MIOJIUKYJIBTYPHOU
cpenbl

[lepeuenp 000OIMIEHHBIX TPYAOBBIX (YHKUMH M TPYIOBBIX (PYHKIHNA, HMEIONIIUX
OTHOIIIEHHE K TPOPECCHOHATHLHOMN JEATEIIEHOCTH BBITYCKHUKA:
1. 01.001 IIpodeccronanbubiii cranaapt «llemaror (memarormdeckas HEATENBHOCTH B cdepe
JIOIIIKOJIBHOTO, HAYaJbHOTO OOIIEro, OCHOBHOTO OOIIEro, CpemaHero ooOimero oOpa3oBaHMS)
BOCIIMTATENb, YUUTENb)», YTBEPXKACHHBIN IpUKa30M MMHHCTEPCTBA Tpylda U COLHUAIbHOU
3amuThl Poccmiickoit ®eneparuu ot 18 okta6ps 2013 1. Ne 544n (3apeructpupoBaH




MunucteperBoM toctuiiuu Poccuiickoit @enepamnuu 6 nexkadpst 2013 r., perucrparuoHHbiii Ne
30550), ¢ U3MEHEHUSIMH, BHECEHHBIMH MPUKa3aMi MHUHHUCTEPCTBA TPY1a U COIUATBHOM 3aIUThI
Poccuiickoit @enepauuu ot 25 aexabpst 2014 r. Ne 11151 (3apeructpupoBan MUHUCTEPCTBOM
tocturn Poccuiickoit @enepanmu 19 despans 2015 r., perucrpammonsbiii Ne 36091) u ot 5
aBrycra 2016 r. Ne 422n (3apeructpupoBad MunucrepctBoM roctuninu Poccuiickoit denepannu
23 aBrycta 2016 1., peructpannoHHbiii Ne 43326)

2. 01.003 IIpodeccuonanbupiii ctanmaapt «llegaror JOMONHUTETHHOTO OOpa30OBaHUS JETEH U
B3pPOCIIBIX», YTBEPXKACHHBIM MpuKazoM MuHHCTEpCTBA Tpyda M COLMAIBHOM 3allUThI
Poccutiickoit @enepannu ot 8 centsiops 2015 r. Ne 6131 (3apeructpupoBad MUHHCTEPCTBOM
toctur Poccuiickoit @enepanun 24 centsiops 2015 r., perucrparmonnsiii Ne 38994)

3. 01.005 TIIpodeccuonanbubiii cranmapt «Croeuuanuct B 00JaCTH  BOCIMTAHUS»,
YTBEP)KJICHHBIM MpUKa3oM MuHUCTEpCTBA TpyJda M COLMAIbHOM 3amuThl Poccuiickoin
@®enepanu ot 10 suBaps 2017 r. Ne 10H (3apeructpupoBaH MHHHCTEPCTBOM FOCTHUIIMU
Poccuiickoii @eneparuu 26 susaps 2017 r., peructpaunoHabiit Ne 454006)

4. 06.013 Ilpodeccuonanbuprii cranmapt «CHEMUAINCT MO HH(OPMAIMOHHBIM pecypcam,
VTBEpXKACHHBIA TMpHKa3oM MUHUCTEpCTBA TpyAa M COLMaIbHOM 3amuThl Poccuiickoit
@enepanu oT 8 ceHtsadbpst 2014 r. Ne 629u (3apeructpupoBaH MHHHMCTEPCTBOM IOCTULIUU
Poccuiickoit @enepanuu 26 centsops 2014 r., perucrpaunonnubiii Ne 34136), ¢ u3MEHEHHEM,
BHECEHHBIM IIpMKa30M MuHuUCTEpPCTBA TPyAa U COMMAIBHOM 3amuThl Poccuiickon @enepanuu OT
12 nexabps 2016 1. Ne 727u (3apeructpupoBan MUHUCTEPCTBOM rocTHIIMK Poccuiickoit
®enepanuu 13 auBaps 2017 r., peructpanuonssiii Ne 45230)

5. 07.002 [Ilpodeccuonanpupiii crangapT «CHenMamTucT MO OpPraHU3alMOHHOMY U
JOKYMEHTAITMOHHOMY OOECIIEYCHUIO YIPABJICHUS OpTaHMU3aluei», yTBEPKICHHBIH MPHKA30M
MuHucrepcTBa Tpyia U conuanbHou 3auuThl Poccuiickoit @enepanuu ot 6 mast 2015 r. Ne 276H
(3apeructpupoBan MunucrepctBom toctunmuu Poccuiickoit ®enepanuu 2 wutons 2015 r.,
peructpanroHHbli Ne 37509.

4. O0beMm, CTPYKTYpa B cofepKaHue JUCUHUIIMHBI (MOLYJIs1)

O0mass TpyAo€MKOCTh JHUCHUIUIMHBI COCTaBIseT 8 3a4eTHBIX eAWHHIbB, 288
aKkaJeMUYecKMX YacoB, B TOM uucie 124 wyaca KOHTAaKTHOH(ayIuTOpHOH) paboThl ¢
oOyuaromumucs, 266 yacoB — caMoCTOSTeNIbHON paboThl oOyuatonuxcs. Kype «MHocTpaHHbIN
A3bIK» H3ydaeTcst cryaeHTamMu B 1, 2, 3 cemecTpax. DK3aMeH CTYAEHTHl cAalT BO 2, 3
cemecTpax.

[IpakThdeckass TMOATOTOBKA TMPH pealu3aluu  y4eOHOW  AUCHUIUIMHBL  (MOIYJIs)
OpraHu3yeTcsl TyTeM MPOBEACHUS TNPAKTUYCCKUX 3aHATHH, MPEIyCMaTPUBAIONINX YYacTHE
0o0yyaroImuxcsi B BBIMOJHEHUM OTICIBHBIX JJIEMEHTOB paboOT, CBA3aHHBIX C Oyayei
npohecCuOHATBHON e TeNIbHOCTbIO.

[IpakTHyeckast MOATOTOBKA BKJIIOYAET B ceOs OTJENbHBIE 3aHATHS MPAKTUYECKOTO THUIIA,
KOTOpBIE TPEeNyCMaTpUBAIOT mepenady ydeOHod uHbopmanuu oOyJaronuMmcs, HeoOXOauMOM
JUIs  TIOCJIEIYIOUIET0 BBIMOJHEHUS paboT, CBs3aHHOM ¢ Oyaymell mnpodeccHoHanbHOM
JESITENIbHOCTBIO.



4.1. CTpyKTypa IMCUHMIIJIMHBI

4.1.1. CTpykTypa IMCUMILUIMHBI TP 04HO# dopMe 00ydeHust

Ne Paznenbl/Tembl Bunbl yaeOHoit paboThl, BKitoyast | MHTepakr. CPO
/I JICTIATUTAHBI CaMOCTOSTENIFHYIO PaboTy (dopmBbI
CTYACHTOB U TPYJOEMKOCTS (B 00y4deHHs
gacax)
JIEKIIUN CEMHUH. Wnnus.
(mpakTt.)  [3aHATHA
& 3aHATHUA
3
=
(]
Q
1 2 3 4 7 8
1. Paszoen 1.
1.1 JInyHOCTB U 0011IECTBO 1 12 Wunusumyan 12
bHOE
CHUTYaTUBHOE
3agaHue (2)
1.2. | Jlmanocts u obmectBo | 1 12 PaGora B 12
(mpomoimkeHue) MaJIbIX
rpynmnax (2)
1.3. [IpodeccuonanbpHo- 1 12 Ponesas 12
OpUCHTHUPOBaHHAs TeMa urpa (3)
1
2. Pa3zoen 2.
2.1. HckyccTBo, My3bIKa 2 12 CutyaTtuBHO 12
€ 3aJjaHue
)
2.2. HckyccTBo, My3bIka 2 12 Pabora B 12
(mpomomxeHwe) MaJTbIX
rpymmax (2)
2.3. | IlpodeccuonanbHo- 2 10 PoneBas 14
OpHUEHTHUPOBaHHAS urpa (3)
Tema 2
3. Pazoen 3.
3.1. Hapexxnsl 1 omacenus 3 18 CocTaBieHnu 6
€ uasnora

)




3.2. Hanmexner m  omacenus | 3 18 Komnexktusu 6
(mpomokeHue) ast
KOMMYHHUKAT
WBHAas Urpa
(&)
3.3. | [IpodeccronanbHo- 3 18 WupuBumyan 6
OpHUEHTHUpOBaHHAas BHOC
TeMma 3. CUTYaTHUBHOE
3amanwne (3)
Uroro 124 28 92
4.1.2. CTpyKTypa IMCUMILIMHBI IPH 3204HO dopme 00ydyeHHs
Ne Paznenbl/Tembl Bunbl yueOHoit paboThl, Bitouast | MHTepakr. CPO
n/n JUCLUILINHEI CaMOCTOSATENIbHYIO paboTy (bopMEI
CTYACHTOB U TPYJOEMKOCTh (B o0y4eHust
yacax)
JIEKLIUHA CEMUH. Wnnus.
(mpakt.)  |3aHATHA
% 3aHATHA
3
=
(]
O
1 2 3 4 7 8
1. Paszoen 1.
1.1. JInu"OCTh M 00IIECTBO 1 2 WunuBumyan 21
bHOE
CUTYaTHBHOE
3amanue (2)
1.2. | JIuunocts 1 obmecTso | 1 2 Pabora B 21
(mpomomkeHue) MaJIbIX
rpymmax (2)
1.3. [IpodeccuonanpHo- 1 4 PoneBas 22
OpUEHTHPOBAaHHAs TeMa urpa (3)
1
2. Pa3zoen 2.
2.1. HckyccTBo, My3bIka 2 2 CutyaTtuBHO 34
€ 3a/1aHKe
)
2.2. HUckyccTBo, My3bIka 2 2 Pabota B 34
(mpomomxeHme) MaJIbIX

rpymmax (2)




2.3. | IlpodeccronanbHo- 2 2 Ponesas 34

OPMEHTUPOBAHHAS urpa (3)
Tema 2

3. Pazoen 3.

3.1. Hanex et u onaceHwust 3 2 CocraBieHu 33

€ uajora
)

3.2 Hapmexnet w omacenus | 3 2 KouekTuBH 33

(nponokeHue) ast
KOMMYHHUKAaT
HWBHas Urpa

(&)

3.3. | IlpodeccuonanbHO- 3 4 WuauBumyan 34
OpUMCHTHUPOBaHHAA bHOC
Tema 3. CUTyaTUBHOE

3amanue (3)
Hroro 22 28 266

4.2. Conep:kanue TMCHHUIIHHBI

Ne i/m  |Coaepskanmne AUCHHTLTHHBI Pe3yabTaThbl 00y4eHUs Buabl  OIEHOYHBIX  CPEICTB;
(Pa3zneanl. Tembr) (opmMbl  Tekyliero KoHTpOJIS,

NMPOMEKYTOYHOI aTTeCTaluu.
Pa3zoen 1.

1.1. Tema JIAUHOCTE U OOIIECTBO Dopmupyempie Komnemenyuu:JIeKCUKO-TpaMMaTHYECKHUNA TECT.
[pencraBienne,  3HAKOMCTBO,COCOOCH —OCYIICCTBILITE  JICIHOBYIO[Y CTHOE COOOIICHHE.

CeMblL. KOMMYHHKauui0 B ycTHOM  UKOHTpoNbHBII nepeBoa
UlekcHKa: ONMCaHHE JIIOJEH, px|[TMCbMEHHOM dopmax Ha

BHEITHOCTH, Xapaktepa, cepbilOCYIAPCTBEHHOM sA3bIKe Poccuiickoi

IesATenbHOCTH. Deneparii ¥ HHOCTPAHHOM(BIX)

['paMMaTHKA: TOPSIOK CI0B BPI3HIKE(ax).

MpeIJIOKEHNH, CrienManbHbIeB pe3yJibTaTe MU3y4CHUS TCMBbI

BONPOCHI. HacTosimee mpocToe,CTYACHT OJDKCH:

HacTosee MpOI0JHKEHHOE, 3HAMb: .

HAPEYHS PETYIAPHOCTH. * OCHOBBI JICIIOBOIl KOMMYHHKAIHH,

1.2. |Tema Juunocts u 06meCTBOOC°6e}5HOCTH CC  OCYLICCTBICHI  BiJexcnKko-rpaMMaTHYECKUH TECT.
(nporomere). b cokon n mocTparmon taes e Coooere
mpe3eHTanus ceds, cBoei CeMBH’ymemb: ’ KoHTposbHEIi 1IepeBo
CBOCTO OKPYIKCHHS. HAJIAa’>KUBATh u OCYHIECTBIIATH
Jlexcuka: onmcanne 06BeKTOB}IeHOBBIe KOMMYHHUKAIIUNU B yCTHOﬁ H
OKPYKAIOIWETO MHPA, OMHCAHUC 0oy ionmoii opMax HA PycCKOM H
B3aMMOOTHOLICHNM B 06IHCCTB6. MHOCTPAHHOM  A3BIKC, BBIABIIATHL U
I'pammarnka: HACTOAMCOy o rhapsTh  COOCTBEHHBIE — OLIMOKH,
ripocroe, HACTOAMCC 1 o1t BBICTYIUICHHE B
[IPOMIOIDKCHHOE, HApCHHA 6 0TReTCTBIE ¢ KOMMYHHKATHBHBIM
PeTy IAPHOCTH. 3aMBICIIOM, CBOOOJHO  JiepKaThCs

1.3. [MpodeccronanbHO- fepen  ayIMTOpHEil, OCYIIECTBISTH Jlexcrko-TpaMMaTHIECKHIA TECT.
OpPUEHTHUPOBAHHAS TeMa 1. /TesoBOE TIMCHEMO




[MpeumymectBa npodeccun

00paTHYIO CBSI3b C HEH;

61a0ems.

*  HaBLIKAMH JIEJIOBOM]
KOMMYHHUKAITTH B YCTHOH U
MICBMEHHON (OopMax Ha PYCCKOM H

MHOCTPAHHOM SI3bIKE B  YCIIOBHSAX
MOJMKYIbTYPHOU Cpefbl.
Pazoen 2.

2.1. Tema VcKyccTBO, My3bIKa Dopmupyemoie Komnemenyuu:JIeKCHKO-TPAMMAaTHIECKHIA TECT.
Mys3sen, raJiepemn,Cioco0EH  OCYHIECTBISATH  JENOBYIO[Y CTHOE COOOIIEHME.
ApXeoJI0rnyecKue PAacKONKI,KOMMYHHKALHMIO B YCTHOH  UKOHTPOJIBHEIHA IEpeBO
COBPEMEHHOE HCKYCCTBO,[TICbMEHHON dopmax HA
XyJOXKECTBEHHOE  TBOPYECTBO,[FOCYAApPCTBEHHOM si3bIke Poccuiickoi
lmuTeparypa, apxutektypa,@enepanuuy U HHOCTPaHHOM(BIX)

CKYJIBIITYDPA, KHUBOITUCH,I3bIKe(aX).

rpaduka, JeKkopaTuBHOEB pe3yiapTaTe H3y4eHHsI TEMBI
WUCKYCCTBO,  MYy3bIKa, TaHEIL/CTYJEHT JOJKEH:

TeaTp, KHHO. BHamb:

UJlekcmka: BUABI U JKaHPBl* OCHOBBI AEIOBOM KOMMYHHKAaILlUH,
M300pa3UTENFHOTO  HCKYCCTBA,0COOCHHOCTH €€ OCYIIECCTBICHHS B
BUIBI, Pa3sHOBHIHOCTH,)yCTHOM M TNHCbMEHHOH (opMax Ha
[pa3NUYHbIe UCTOPUYECKUE TUIBIPYCCKOM U HHOCTPAHHOM SI3BIKE;
MCKYCCTBa (TBOPUECKUE METOIBLyMemb:

CTHJIH, TEUEHHS], IIKOJIBI). HaJla)KUBATh u OCYILECTBIISATH|
I'pammaruka: IIPOCTOE}IECNIOBbIE KOMMYHHUKAIIMY B YCTHOU U
MpoIleamee, npouleeeIMCbMEHHON (opMax Ha PYCCKOM U
POJIOKEHHOE. MHOCTPAHHOM SI3BIKE; BBIABJIATH U

2.2. Tema  VICKycCTBO,  My3BIKAlyCTpPaHATb COOCTBEHHbIE — OMIMOKU,JIeKCHKO-TPaMMATUYECKUI TECT.
(pomoinkeHue) CTpOUTH BBICTYIUICHHE B[Y cTHOE coOOIIeHHE.
Jlexcnka: Mebenb, yKpALICHHS,COOTBETCTBHH C KOMMYHHKATHBHBIMK oHTPOJIBHBII TEPEBOT
MaTepHabl. 3aMBICIIOM,  CBOOOZHO  JiepKaThcs
I'pammaTuka: KOHCTPYKUUSIEPEN ayAHTOPHUEH, OCYIIECTBIATH
«used toy. 00paTHYIO CBSI3b C HEH;

2.3. ITpodeccronansHo- 61a0emo. Jlexcuko-rpaMMaTHYECKUNA TECT.
OpDUEHTHUPOBaHHas  TemMa 2/ HaBBIKAMH IenoBOH|TeoBoe MICEMO
/lenoBeie mucbma. Bunbl UCEM.|KOMMYHUKALIUH B YCTHOI U
CTpyKTypa mucem. NHCHMEHHOM (OPMAax Ha PYCCKOM H

MHOCTPAaHHOM SI3bIKE B yCIIOBHsIX|OK3aMEH
MOJUKYIbTYPHOU CPEJbL.
Pa3zoen 3.

3.1 Tema Hanex bl 1 onaceHus Dopmupyemoie Komnemenyuu:JIeKCUKO-rpaMMaTHYECKUN TECT.
CpencTsa KOMMYHUKAIINW,ICIOCOOEH  OCYIIECTBIATh JAEIOBYIO|Y CTHOE COOOIICHHE.
Nuteprer. COBpeMCHHBIC BUIBIKOMMYHHKALHMIO B YCTHOH  HKOHTpPOJIBHEIA HEpeBON
M cpecTBa OOIIEHMS. MICbMEHHON ¢dopmax Ha
Ulexcuka: OnucaTenbHBIErocy1apcTBEHHOM s3bIke Poccuiickoi
MpunaraTeabHbIE, ¢pazoseie|@enepaii M MHOCTPAHHOM(BIX)
rarossl ¢ get. SI3BIKE(aX).

I'pammartuka: croco0Os1B pe3yJibTaTe M3y4E€HHUSI TEMBI

BEIPAKEHUS OyAyIIEeroCTyAEHT TOJDKEH:

meiicteus:  Will, be going tozrams:

present continuous. * OCHOBBI J€JIOBOM KOMMYHMKAIUH,
3.2. Tema Hagexnpl ¥ OHAcCHUAOCOOEHHOCTH €€ OCYIIECTBJIEHHS B

(TIpotoyHKeHue)

IPazHoBHAHOCTH u pob
COLIMAIbHBIX CeTEl B OOIIEHNH.
Ulexcnka: npudactus | u ||
[peueBbIe 000pOTEHI 2

[YCTHOM ¥ THCBMEHHOH ¢opmax Ha
[PYCCKOM U MHOCTPAHHOM SI3BIKE;
ymems:

HaJIa’KUBATh u OCYLIECCTBIIAThH
MeIoBble KOMMYHUKAIMKM B YCTHOH U

OpraHn3alii Hadajla pasroBopa,

MICbMEHHON (opMax Ha PYCCKOM H




BCTPEYH, OTBETA IO TENIC()OHY. |[AHOCTPAHHOM SI3BIKE; BBIABIATH U
CpammaTHKa: CIOCOOBIYCTPaHATh COOCTBEHHBIC  OIIMOKH,
BEIPAKCHUS OyIyIIeroCTpOUTh BEICTYIICHHE B
metictemst:  will, be going to/cooTBeTcTBHE ¢ KOMMYHHMKATHBHBIM
present continuous. BaMBICIIOM, CBOOOJHO  JepiKaThCH
3.3. [IpodeccronambHO- mepell  ayIWTOPHEH, OCYIIECTBIATH JIeKCHKO-rpaMMaTHYECKUH TECT.
OpHEHTHpOBaHHas  TemMa  3./00paTHYIO CBS3b C HEM; J[enoBOE MUCHMO
IPesroMme. CaeneHus usje1adems.
aproouorpaduu. CoBeTsl  TMOHABBIKAMH J€JIOBOM KOMMYHUKALlUH B
HAIIMCAHUIO PE3IOME. [YCTHOW ¥ THChMEHHON ¢opmax Ha
PyCCKOM M MHOCTPAHHOM S3BIKE B)rsameH
[YCIIOBHSIX TOJIUKYJIETYPHOM CPEJIBL.
5. Oﬁpa30BaTeJ’[beIe ) | I/IH(l)OpMaIII/IOHHO-KOMMyHI/IKaIII/IOHHLIe TEXHOJIOTUH

5.1 Oopa3oBartejibHbIE TEXHOJIOTHH

KomnereHTHOCTHBI 1OAXOA B OOy4YeHMHM JUCHHUIUIMHBI «HOCTpaHHBIA  SI3BIK»
MIPUMEHSETCS Ha OCHOBE KaK aKTUBHBIX, TAK M MHTEPAKTHUBHBIX METOJIOB, KOTOPHIE OPraHU3YIOT
oOydeHne depe3 JKeIaHue, aKTUBH3UPYIOT 00ydeHUe, CTUMYJIHPYIOT ¥ MOTUBHPYIOT HHTEPEC K
CaMOCTOSTEIIbBHOMY IPHOOPETECHUIO 3HAHUH.

B mensx peanm3anuy KOMIIETEHTHOCTHOTO TOIXOAa W (OPMHUPOBAHUS HEOOXOTUMOM
komneteHmu (YK-4), cienyromnue akTHUBHbIE U WHTEPAKTHBHBIE (DOPMBI, OCHOBAaHHBIC Ha
MPHUHIAIIAX ~ B3aWMOJICHCTBHSI, AKTUBHOCTH O0y4YaeMbIX, OIOpPE Ha TPYIIOBOH  OIBIT,
00s13aTeIbHOM  OOpaTHOM CBSI3M, SMOIMOHAIBHOW BKJIIOYEHHOCTH, AKTUBHOCTH KaXKIOTO B
nporecce paboThl MPUMEHSIOTCS B XOJE pealu3alidd TUCHUIUTHHBI «HOCTpaHHBIN S3BIK»:
JIEJIOBbIE M POJIEBBIC WUTPbl, UHAMBUAYaAJIbHbIE (TPYIIIOBBIC) CUTYyaTHBHBIE 3aJaHUs, padoTa B
MaJbIX rpymnmnax (game-study), TBopueckue 3aaanus, case-study (aHaJIM3 KOHKPETHBIX CUTYaIlUH,
CUTYaIlMOHHBII aHaN3), cocTaBieHue auanoros (on-line, off-line), chart-rooms.

Brei6op 00Opa3oBaTenbHBIX TEXHOJOTHH IS JOCTHOKEHUS IIEJIH, IMTOCTaBICHHOW B paMKax
Kypca AUCHMIUTUHBI «HOCTpaHHBIN SI3BIK» OOYCIOBIEH MOTPEOHOCTHIO CPOPMHUPOBATH Y
00yJarOIUXCs KOMIUIEKC YHHUBEPCATBHBIX M MPO(YECCHOHATBHBIX KOMITETEHITUH, HEOOX OIMMBIX
JUISE  OCYIIECTBIICHUS ~ MEXKJIMYHOCTHOTO,  MPO(ecCHOHANLHOTO  B3aUMOJEHCTBUS U
COTPYTHUYECTBA B YCIOBUSIX MEXKYIbTYPHOW KOMMYHHKAIIUU B 00JIACTH MPOQPECCHOHATBHON
JESTENIbHOCTH (CaMOCTOSITENIbHOW MPOEKTHOM TBOPYECKON JESITeNbHOCTH, XYIO0KECTBEHHO-
MPOSKTHON JIEATEITBPHOCTH, MEJarorMYecKOr JIeATEIPHOCTH, HAyYHO-HCCIICIOBATEIIBCKOW U
MIPOCBETUTENBCKON AESITENFHOCTH).

B nporecce ocBoeHUs Kypca UCTIONIB3YIOTCS TPOQPECCHOHATIBHO-OPUEHTUPOBAHHBIE TEKCTHI.
[TpodeccnoHanbHO-OPUEHTUPOBAHHBIE TEKCTHI SIBISIOTCS HEOTHEMIIEMON YaCThI0 KaXKIOW TEMbI
W TpeIHa3HA4YeHbl JUISI CaMOCTOSITEIBHOM paboThl  oOydarommxcs. OHH  BKIIOYAIOT
npo(hecCHOHANBHYIO JIEKCUKY, TEPMHUHBI U pPEYeBbIe OOOPOTHI, CIOCOOCTBYIOIINE PAa3BUTHIO
HABBIKOB, HCOOXOJMMBIX JUII  OCBOCHHS  COOTBETCTBYIOIIMX  PETUCTPOB  pevYd B
npodeccHoHanbHOM JeaTenbHOCTH. KOHTEHT TeM SBIsETCS ayTeHTUYHOW wuHdopMaiueil o
pa3HBIX acreKTax MpodecCHOHATBHOMN IeITeIbHOCTH.

5.2 UndopMannoHHO-KOMMYHHUKANMOHHbIE TEXHOJIOTHI

CoBpemeHHBIN y4eOHBIM Tmpoliecc B BbICIIEH IKoJe TpeOyeT CyIIECTBEHHOIO
pacuiMpeHus — apceHajga  CpeACTB  OOydyeHHs, IIMPOKOTO  HCHOJb30BAHUS  CPEICTB
MH(OPMaLMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTUH, AIEKTPOHHBIX 00pa30BaTeNbHbBIX PECYPCOB,
MHTETPUPOBAHHBIX B AJIEKTPOHHYIO 00pa3oBaTelbHYIO cpely. B Xxome u3ydeHus cryaeHTaMu
y4eOHOM TUCIUIUIMHBI IPUMEHEHHE IEKTPOHHBIX 00pa30BaTeIbHbIX TEXHOJIOTUHN IIPeanoaraer
pasMelleHHe DPA3IUYHbIX 3JIEKTPOHHO-00pa30BaTeIbHBIX PECYpCOB Ha CaiTe 3JIEKTPOHHOM
obpaszoBatenpHoi cpeapl Kem['MK mo web-agpecy http://edu.kemguki.ru, orciexuBanue
06paHl€HHI>'I CTYACHTOB K HHM, a TaKXC HCIOJb30BAHUC HWHTCPAKTUBHBLIX HWHCTPYMCHTOB:
3aJjaHue, TECT.



DNEeKTPOHHO-00pa30BaTENbHbIE PECYpChl  Y4eOHOM JUCHMIUIMHBI  BKIIOYAIOT — Tak
Ha3bIBaEMble CTaTHUYHBIE 3JEKTPOHHO-00pA30BaTENIbHBIE PECcypchl: (ailyibl ¢ 3AIEKTPOHHBIMU
NPE3CHTAMSMHU, PA3IMYHOTO POJia U300pAKEHUAMH (MILTIOCTPALIMH, CXEMBI, TAOIHUIIbI), CCHUIKH
Ha yueOHO-MeTonuuyeckue pecypcsl MuTepHer u ap. O3HakoOMIIeHHE C JaHHBIMU pecypcamu
JOCTYITHO KaXJIOMY CTYJCHTY MOCPEICTBOM JIoTMHA U maposisa. CTyleHThl MOTYT paboTaTh CO
CTaTUYHBIMM PECYPCAMH, UYUTASI UX C IKpPaHa WM COXPAHss HA CBOM JIOKAJIbHBIA KOMITBIOTED IS
JanpHemero o3HakomJeHus. B mporecce u3ydeHus y4eOHOM MUCHMIUIMHBI JJISL CTYJACHTa
Ba)KHO OCBOUTH JIaHHBIE PECYPCHI B YCTAHOBJICHHBIE MPENOAABATEIEM CPOKH.

IIpy ocBoeHMM YyKa3aHHOM IUCUUIUIMHBI HapsAgy €O CTaTMYHBIMHM 3JIEKTPOHHO-
00pa3oBaTelbHBIMU pecypcamMH NPUMEHSIOTCS WHTEPAKTHUBHBIC AJIEMEHTHI: 3a/JaHUs, TECTHI,
ceMHHapbl, GopyMbl U Ap. Vcnonp3oBaHue yKa3aHHBIX HHTEPAKTUBHBIX JIEMEHTOB HAIPABICHO
Ha JIEWCTBEHHYIO OPraHU3alllI0 CaMOCTOSTENbHONW PaldoThl CTyAeHTOB. PaboTa ¢ yka3aHHBIMU
BBIIIE  3JEMEHTAMM  JUCLUUIUIMHBI ~ TpeOyeT  aKTUBHOM  JESATENBHOCTH  CTYAEHTOB,
perJaMeHTUPOBAHHON KaKk HEOOXOJMMOCTBIO 3alMCH Ha KypC, TaK U CPOKaMH, TpeOOBAHHUIMH K
[IPEJICTAaBICHUIO KOHEYHOT'O MPOIYKTa U JIp.

WNuTepakTUBHBIA 2lIeMEHT «3aJaHue» MO3BOJSET MPEeNoAaBaTe0 HalIaIuTh OOPaTHYIO
CBS3b CO CTYJIEHTOM IIOCPEICTBOM IOJIYyUYEHHUS OT HUX BBIIOJHEHHBIX 33JJaHUM B AJIEKTPOHHOM
Bapuante. C mNOMOIIBIO 73JIeMEHTa «3aJaHue» CTYAEHTaM JOCTYIHO TMpPEACTaBICHUE Ha
pacCMOTpEHHE TPEMOAABATeNI0 CBOMX pabOT B pa3MyHOW (opMe: TEKCTHI, TaOJUIIbI,
npe3eHtauuu. [locne mTpOBEpKU BHIOJIHEHHOIO 3aJaHusl IPENOAAaBaTEIeM BBICTABIISETCS
OTMETKa, BUIUMAs! CTYJIEHTY B 31eMeHTe «OLEHKNY; pe3yabTaT IPOBEPKU padOThI MOXKET OBITH
MIPE/ICTABIIEH U B BUJE PELIEH3UU WM KOMMEHTApPUEB IIPENOJaBaTEIs.

Opranu3alud CaMOKOHTPOJII U TEKYHIEro KOHTPOJIA 3HAHUM MO JUCUUILIMHE 3HAUYUTEIIBHO
CIOCOOCTBYET TPUMEHEHHE WHTEPAKTUBHOIO »3jeMeHTa «TecT», KOTOpBI IpenocTaBiIseT
BO3MOXXHOCTh MCIOJIB30BaHUSI Pa3HOOOPA3HBIX THIIOB 33/JaHUN (BbIOpaTh OJAMH WIU HECKOJIBKO
OTBETOB U3 TMPEMJIOKEHHBIX / YCTAaHOBUTh COOTBETCTBHE / BHMCATh CBOM OTBET / JaTh
pas3BepHyThI oTBeT). [Ipy OCBOEHMHU CTyJIEHTaMU JUCLUIUIMHBI MMEHHO TECThl MCHOJIBb3YIOTCS
KaK OJIHO U3 OCHOBHBIX CPE/ICTB OOBEKTUBHOM OLIEHKU 3HAHUM.

6. Yu4eoHo-MeTOANYECKOE 00ecTiedeHHe CAMOCTOATEIbHOI PadoThl 00yUYAIOLIUXCS
6.1. IlpumepHasi TeMaTHKa COOOIIEeHU T
1. Giving personal information. — ITpexocrasienue nHGpOpMAaIHu O ceode.
2. National food and drinks. — Onrcanue TpaJUIIMOHHOTO OJTF0/1a KAKOH-THOO0 CTPaHBI.
3. Review on the concert, film or art exhibition. — ITocerenue koumepra (Gpuabma, ClIeKTaKIs,
BBICTAaBKH).
4. The perfect world | want to live in. — neanbHblit MEp, T/1€ st XOTE OBI )KUTh.
5. Atypical day in my life. — Kak s ipoB0oXYy OOBIYHBII JIEHb CBOCH KH3HH.
6. Advantages and disadvantages of modern technologies. — IIpeumyiiecTBa U HEIOCTATKU
COBPEMEHHBIX TEXHOJIOTHH.
7. My personal management of time and money. — Ha uTo Jsiyuiie TpaTuTh BpeMs U JCHBIH.
8. Travelling all over the world. — TTyreuiectBue o Bcemy Mupy.
9. Healthy life style. — 3mopoBsrii 00pa3 KU3HH.
10. Why do we study English? — 3auem MbI u3ydaeM aHTIHHCKHNA S3bIK?
6.2. Ilepeuennb yueOHo-MeToANYecKOr0 odecnieyenns Aast CPC o0yuarommxces
Opeanusayuonnvle pecypcnl
TemaTnueckuil I1aH TUCIUILIINHEBI
Pabouast mporpamMMa JUCIIUTUTHHBI
Yuebno-memoouueckue pecypcol
Mertoanyeckue ykazaHus i 00y4arOIIUXCsl O BHIMOJIHEHHIO CAMOCTOSTEIbHOMN
paboThI
Vuebno-cnpasounvie pecypcul
CrnoBapp 1o TUCHUIUIMHE



Yuebno-naenaonvie pecypcul
DNEKTPOHHBIE MPE3EHTAINH

Vuebno-oubnuoepaghuueckue pecypcoi
CHucoK peKOMEHIyeMOU JTUTEepaTypbl
IIepeyeHb MOJIE3HBIX CCHUTIOK

DoHO oyeHouHbIX cpedcms
Texymui KOHTPOJIb
[TpomexxyTouHas aTTecTanus
OK3aMeH 10 JUCLUILINHE

6.3. Metoauueckue ykKa3aHus JUIsi 00y4alOLIUXCSl K BBINOJHEHHIO CAMOCTOSATEIbHOI

padoThI

CamocrosrenbHas paboTra OOy4YalOMIMXCS WIpaeT BAXKHYIO pOJIb B XOJI€ HU3YYCHHS
WHOCTPAHHOTO 53bIKa, TAaK KaK UMEHHO CaMOCTOSITeNIbHas paboTa MO3BOJSET CIeNaTh MpOoIece
(GOpMUPOBAHUS HWHOS3BIYHOH KOMMYHHKATHBHOW KOMIICTCHIIMM HENPEPHIBHBIM H PAa3BUThH Y
oOydaeMbIX MOTPEOHOCTh B TMOCTOSHHOM SI3BIKOBOM camooOpa3oBaHuu. OHa HOCHUT
MHOTO(QYHKIIMOHATBHBIA XapakTep W TIOMOTaeT OBJAJeTh WHOCTPAHHBIM SI3BIKOM  Kak
HE0oOX0auMOM TPO(ECCHOHATFHOM COCTaBISIONIEH COBPEMEHHOIO CIEHHMATUCTa, a Takke
CIocoOCTBYET (POPMUPOBAHUIO HABHIKOB ABTOHOMHOTO NPHOOPETEHHS 3HAHWA U PA3BUTHIO
KOMMYHHUKATHBHBIX ~ HaBblkoB.  lllupokuit  goctym K s3bIKOBOM  mHbOpManuu
JMHTBOKYJIBTYPOJIOTHYECKOTO, JIMHI'BOCTPAHOBEIYECKOTO, MEXKYJIBTYPHOTO COJICpKaHUS Ha
WHOCTPAaHHOM $I3bIKE CIIOCOOEH MOBBICUTH MOTHBAIMIO CTYACHTOB K M3yYEHUIO MWHOCTPAHHOIO
S3bIKA, CTUMYJIHPOBATH TBOPYECKHH MOAXOM K (POPMHPOBAHWIO KOMMYHHUKATHBHBIX YMCHHI,
MO3BOJIUT MHANBUAYAIU3UPOBATH CIIOCOO CAMOCTOSATENBHOTO MOTYYeHHUS HEOOXOIUMBIX 3HAHUU.
B mporiecce BoImoHeHNS 3a1aHIH 00y4JaroNIMecs: CaMOCTOSTENFHO MOIB3YIOTCS HEOOXOAUMBIMH
pecypcamu (MCTOUHHMKAMHM): OHJIAWH caliTaMU MO M3YyYEHHIO WHOCTPAHHOTO SI3bIKA, CIIOBApSIMU,
NEepUOANYECKOM M XYJO0XKECTBEHHOM  (aJanTHUpOBAaHHOW/AayTEHTHYHOM)  JHUTEpaTypou,
DIIEKTPOHHON OubmuoreyHol cucreMoil (YHuBepcuTeTckas OHOIMOTEKa), DIIEKTPOHHOMN
00pa3oBaTenbHON Cpeion By3a.

CamocTtosTenbpHas paboTa CTy[IeHTa KaK BHJ Y4eOHOW IeATeIbHOCTH OCYIIEeCTBIsETCS 0e3
HETMOCPEICTBEHHOTO HaOMIOZeHUsT (YIpPABJICHHS) CO CTOPOHBI TPEMNoJaBaTeNisi U IOITOMY
Beyliasi poiib 37€Ch NMPUHAUICKUT Y4eOHBIM MaTepuanaM. XapakTep yueOHBIX MaTepHalioB
JIOJKEH HaXOJUTHCS B COOTBETCTBHH C BHJIOM CAMOCTOSITEILHOW PabOTHI, KaXKIIbI U3 KOTOPHIX
uMeeT cBoro crnenuduky. [londop y4eOHBIX MaTepHuaaoB MPOBOIAUTCS B pabodeM MOpsIKe, B
COOTBETCTBUH C IOTPEOHOCTSIMH CTY/ICHTA.

3amayaMu  CaMOCTOSITENIBHON paboOThl CTYACHTOB Kak BUIA Y4eOHOW JAeATeIbHOCTH
SBIISIIOTCS:  YITTyOJIGHHOE YCBOEHHE TEOPETHUYECKMX SI3BIKOBBIX 3HAHHMW; 3aKperuieHue
MPAKTUYECKUX PEUEBbIX YMEHHH; (OpPMUPOBAHHE HABBIKOB WCCIIEIOBATEIBCKON paboThI;
pa3BHUTHE TBOPUYCCKOW WHUITUATHBEI.

CamocTtosTenbHas paboTa BBIOTHSIETCS CTyJeHTaMH 0€3 HeOCPEICTBEHHOTO PYKOBOACTBA
npernoiaBaTessi: Jo0Ma, B YNTATLHOM 3alie, B TUHra)OHHOM KaOuHeTe. Bemymmas pois B JaHHOM
ClIy4ae MPUHAANSKUT y4eOHBIM MaTepuanaM. ¥YdacTue MpernoaBaTels B JaHHOM BHUJIE YueOHOU
NEeSITeTPHOCTH  3aKII0YaeTcsl B BHIOOpE 3aJaHWil  JUIi  CaMOCTOSITETbHOH  paboThl, B
PEKOMEHIAIUAX yUYEOHBIX MaTepUaIoB, B OOBSICHEHHX 1O BBHITIOJHEHUIO 33/1aHUi U B KOHTPOJIE
caMOCTOSTEeNIbHOW paboTel. Cneruduka KakIOTO W3 BHUIOB CaMOCTOSTEIHHOU PAOOTHI
o0ycrnaBnuBaeT THI 33JaHUI, XapaKTep peKOMEHAYeMOro y4eOHOTO MaTepuana, a Takke (hopMbl
KOHTPOJISI.

B pamMkax BBITIOTHEHUSI CAMOCTOSTENILHON PabOThl 00YJAIOIIUKCS MOKET UCIIONh30BaTh KaK
PEKOMEHIOBaHHBIE MPETOoaBaTeIeM METOIUYECKHE MOcoOus, ydeOHble Toco0us, pa3paboTKw,
TaKk U PECYpChl CBEpX MPEIJIOKEHHOro MperoaaBareneM mnepeuHs. CamocrosTenbHas padora
ABIIIETCS 00s3aTeIbHBIM BUJOM Y4YE€OHOM NEeATENbHOCTH, HEMOCPEACTBEHHO BIMSIONIMM Ha
OOIIYI0 UTOTOBYIO OIIEHKY 3HAHUH.



6.3.1. Ilepeyenn 3a1aHMid VISl CAMOCTOSITEJILHOM PadOThHI
Grammar and vocabulary
Complete the text with the correct form of the verb in brackets.
Climate change is the biggest threat to the future. It (0) ...affects... (affect) every person in
every country. Like all parents I want (1) ......... (leave) a better world for my children. My wife
and1(2).......... (try) to do things to help. For example, we (3) ........... (use) ordinary light-
bulbs, but last year we (4) .......... (buy) energy-saving bulbs for the whole flat. We also (5)
............. (recycle) tins, plastic and clothes. | hope that when the world leaders (6) .............
(meet) in Copenhagen next month they (7) ........... (come up with) new ways (8) ............
(fight) climate change, because it’s the most important problem the world (9) ........ (face) today.
Reading
Read the beginning of a music journalist’s review. Decide if the sentences are True (T), False
(F) or if the text Doesn’t say (D)? Choose Doesn’t say if there is not enough information to
answer true or false.
Henry James is one of America's greatest novelists, and the author of The Turn of the Screw, a
well-known short ghost story, published in 1898. It is a story that many people have made into
films and operas. One of the best operas is one written by Benjamin Britten in the mid twentieth
century.
The book is about a governess who looks after two children in a house which has no near
neighbours. The story is both haunting and frightening. The children, Flora and Miles, are
charming to their teacher, but when she starts to see the figures of a man and woman in the
gardens, she begins to believe that supernatural forces possess them, and will lead to their
destruction. The reader and the listener sometimes wonder if the governess is mad, because both
author and composer cleverly leave a lot of room for the reader’s / listeners’ own terrible
thoughts and ideas.
Example:
The story takes place in a haunted castle. F
10. Henry James and Benjamin Britten worked together on The Turn of the Screw.
11. Flora and Miles are brother and sister.
12. Miles and Flora die at the end of both the novel and the opera.
13. The author doesn’t give all the details in the story, so the reader has to imagine some of
them.
14. The best supernatural tales have something in common with music.
Writing
Write 150-200 words in answer to one of these questions.
Either:
Write a description of yourself for a social networking site. Include the following information:
name
age
birthplace and home town
occupation
your family
your habits, likes and dislikes
how you spend your leisure time
your ambitions
Speaking
Your friend is going to your home town. Suggest that he / she meets your friend while he / she is
there. Describe your friend and explain why you think they will get on.
Before you start, write down some information about your friend.
In your conversation, include the following:
Suggest the meeting



Say why they’ll like each other

Describe your friend’s character.

Describe his / her appearance

Give brief details of his / her work

Answer your classmate’s questions.

Oo0pa3en TekcTa A/ NepeBoia U 3aJaHUs
K TEKCTY
Art and culture in Russia.

Art and culture in Russia the Oxford Dictionary by Hornby gives us the following
definition of the notion “art”. “Art” is the creation or expression of what is beautiful, especially
in visual form. Drawing, painting, sculpture, architecture, literature, music, ballet belong to the
fine art”.

Really when something is extremely beautiful or has great cultural value, we say: “It’s
art”. Art has always been occupation for the few, but has been admired by many. Art reflects
feelings and emotions, brings delight and admiration, and makes life pure as it awakens our best
hidden qualities. Speaking about art, we connect this notion with culture. According to the
dictionary culture of a community or a nation includes all the arts, beliefs and social institutions
characteristic of a community or a nation. We can speak about either material, or spiritual
culture. Art is both.

Russia is a country that can rightfully boast its artistic and cultural traditions; its art galleries
attract huge crowds of tourists from all over the world. St. Petersburg is a precious stone in the
crown of Russian cities. The Hermitage is famous all over the world for its valuable rare
collections of canvases and other art objects covering a span of about seven hundreds years and
comprising masterpieces of by Leonardo da Vinci, Titian, Raphael, Rembrandt, Rubens. The
collections illustrate the art of Italy, Spain, Holland, Germany, France, Britain, Sweden. The
West-European Department also includes a fine collection of European Sculpture. People come
to admire the collections of tapestry, precious textiles, weapons, ivory, pottery, porcelain and
furniture as well.

The Tretyakov Gallery in Moscow, the Russian Museum should be mentioned by all
means. This picture gallery was founded by a Russian merchant and a connoisseur of art Pavel
Tretyakov in the 19th century. He was especially fond of the works of Peredvizhniki — the artists
who belonged to the Society of Travelling Art Exhibitions such as Kramskoy, Perov, Ghe and
other great Russian painters. The Tretyakov Gallery reflects the whole history of Russian Art. It
has a rich collection of early Russian painting including famous icon. The world famous “The
Trinity” by Andrey Rublev is exhibited in the gallery.

Speaking about art one should not forget about music, especially classic music.
Outstanding Russian composers make all the world admire their music. One can find a man, who
does not know Pyotrllyich Tchaikovsky, Michail Glinka, Nicholaj Rimsky-Korsakov — the
prominent composers of 19th century, and Sergei Rachmaninov, Sergei Prokofiev and Dmitriy
Shostakovich.

It was Glinka who laid the foundation for modern Russian music, his music expressed the
temperament of Russian people. His two best known operas “Ivan Susanin” and “Ruslan and
Ludmila” were based on Russian folklore and historical legends.

The most famous ballets “Swan Lake”, “The Sleeping Beauty”, “The Nutcracker” and
not less famous operas “The Queen of Spades”, “EugenijOnegin” are still excellently staged and
performed not only in Russian but in many greatest theatres in the world.

Russia is world famous for its literature. The “golden age” of Russian literature began in the
19th century when such outstanding masters of letters such as Pushkin, Lermontov, Gogol,
Turgenev, Dostoeyevsky created their immortal masterpieces.

Alexander Pushkin, the father of Russian Literature was the author of more than 700 lyrical
poems. He wrote also the volumes of dramatic works, short stories, made adaptations of Russian
fairy-tales.



Russia is famous for its architecture. The real jewel of architecture is the Moscow
Kremlin with its cathedrals, towers and red brick walls. Just outside the Kremlin walls stands St.
Basil's Cathedral, one of the world most astonishing buildings with 8 domes of different designs
and colors.

St. Petersburg has a great number of real masterpieces of architecture of different styles and is
definitely worth visiting and being admired.

Russia is also rich in young talents, forming new Russian culture. They appeared on the basis of
the old one, but their essence is new. We can hear new voices in music and poetry, see new
canvases of modern artists, watch great actors.

All of them will make their contribution into Russian Culture and Art.

Answer the following questions:

1. What is the definition of the term “art™?

2 What belongs to the fine art?

3 What includes culture of a community or a nation?

4. What are the Russian cultural traditions?

5 What Russian city has a great number of real masterpieces of architecture?

7. ®OH/I OLIEHOYHBIX CPeICTB

KOHTpOJ’IB nmpeamnojgaract OHCHKY IIpenoaaBaTeJieM HACATCIBHOCTU CTYyACHTA. KOHTpOJ’Ib
3HaHUW CTYAEHTOB MO aucuuiuinHe «HocTpaHHBIN SI3BIKY» (QHIVIMHCKHI) OCYLIECTBIISETCS B
(bopMe TEKYILICTO KOHTPOJIA, MPOMEIKYTOUHOI'O KOHTPOJIA U UTOTOBOI'O KOHTPOJIA.

Texywuti KOHmpoOabL — 3TO NMPOBEPKA U OLICHKA TOTOBHOCTH CTYJEHTA K KAXKJIOMY 3aHATHUIO.
OH OCYHICCTBIIAICTCA B TCUCHHUC CEMCCTpa B YCTHOﬁ U MOUCbMEHHOH (I)OpMe B BUAC TCCTOB,
YCTHBIX OIIPOCOB Y UHIUBUYyAJIBHBIX 3aJaHUM.

IIpomesicymounulil KOHMPOIb YCTIEBAEMOCTH TIPU3BAH M3MEPUTH 00bEeM 3HAHUI, HABBIKOB U
YMCHHM, MOTYICHHBIX 33 ONPEICIEHHBIN 0Tpe30K BpeMeHH (cemectp). OH mpoBoauTCcs B hopMme
KOHTpOJIbHON Touku (1 cemecTp) U sk3ameHa (2 cemectp). OOBEKTOM KOHTPOJS SIBIISIOTCS
KOMMYHUKATHUBHBIE YMEHHUS BO BCEX BHJAX PEUYCBOM JEATEIHHOCTH (ayJIupOBaHUE, TOBOPEHHE,
YTCHHUC, HI/ICBMO), OIpaHUYCHHBIC TEMaTUKOU U HpO6J’IeMaTI/IKOI71 HN3YYaCMbIX Pa3aCyIiOB Kypca.

Hmozoswiti konmpons TPOBOAUTCS B KOHIIE Kypca 00y4eHHs] HHOCTPAaHHOMY f3BIKY B (hopme
9K3aMeHa (3 ceMecTp) ¢ LEeNbl0 IPOBEPKU YCBOGHHUs ydeOHoro marepuaina. OObEeKTOM KOHTPOIIS
SABIACTCA JOCTUIKCHUC 3aJaHHOTO YPOBHS BJIAJICHUSA MHOS3BIYHOMI KOMMyHHKaHHeﬁ.

7.1 OneHo4HbIe CpeaCTBA VI TEKYIIEro KOHTPOJIsl YCIIeBaeMOCTH

Oobpaszey mexcma u 3a0anuil K npogheccuonanibHo-opueHmuposantoll neme

Five Ways to Become a Famous Graphic Designer

Not everyone wants to be “Famous”, but being a more well-known designer DOES have
its benefits. Not only will your work get more exposure, but you will make more money!
Becoming a famous designer does not happen overnight, but there are things you can do to
quicken the process and if you are lucky you should be able to gain a lot of recognition if the
things you do turn out well. So | wanted to do a 3 part series just going over some cool things
designers could do if they want not only to become more apart of the design community, but
also gain a little recognition and help others at the same time.

Become a Famous Graphic Designer

1. Do Online Interviews

There are plenty of design blogs, sites and magazines looking for potential people to
interview. Why wait for them to come to you? There are tens of thousands of designers and if
you want those interview spots, you better start contacting sites! The key to a successful
interview is to be honest and think about how you can help other designers with each question.
The more interviews you do the more recognition you will get and sometimes when one site
interviews you, others will follow, meaning it can become viral and spiral into even more press
for you.

2. Get Featured in Magazines



Being featured in magazines is a bit harder, but there is no reason you can’t pitch yourself
to magazines as well. For magazines you may need to try and come up with an interesting pitch,
such as having a cool new design style or an interesting background story. Getting yourself in
magazines is one of the best things you can do because people tend to take things in print more
seriously and the few design magazines out there are read by a large part of the design
community and by this | mean designers of all skill levels.

3. Write an eBook

Graphic Designers are always on the prowl for helpful tips, so why not share your
experience in the form of a free eBook? Free eBooks can go viral very quickly and if your name
is attached to it, it can help your personal branding efforts a lot. Make sure you create an opt-in
email list using software such as Mail Chimp to give away the free download so you can build
up a large email list. Then when you release other stuff or new news such as an interview you
just did you can send a newsletter out to all your subscribers. Just try not to abuse the list and
keep your emails to a minimum, maybe one or two a month max.

4. Publish a Design Book

Publishing a book is going to be more difficult than getting an eBook out, but if your
book becomes popular it can work wonders. Your book could be on a lot of topics such as a
collection of your work or studio’s work, design theory, design resources, tutorials and so on.
Getting published by a large publishing company might be difficult, but Self Publishing is
always an option.

5. Create a Design Related Website

New design blogs, galleries and other types of sites are being created every week. If you
can create a new popular design site you will be able to gain massive exposure. A simple about
page that talks about who you are on a popular site can skyrocket you in the online design
community. When creating a new design site try to think of something that has never been done,
but also be sure to factor in the price and time it will cost you to create and market such a site. If
you are lucky you should even be able to make a profit from your online investment! Stay tuned
for parts 2 and 3, which will feature even more great tips on how to become a design super star!

Answer the questions:

1. Why is it important to do on-line interviews?

2 Does author think it’s easy to get yourself in magazines?

3. Do you know any books or eBooks written by famous graphic designers?

4. Have you ever visited any design blogs? Are they helpful?

5 Do you know any more great tips on how to become a design superstar?

1. Read and translate the text. (It is possible to use the dictionary).

Graphic design is the art of communication, stylizing, and problem-solving through the
use of type, space, and image. The field is considered a subset of visual communication and
communication design, but sometimes the term “graphic design” is used interchangeably with
these due to overlapping skills involved. Graphic designers use various methods to create and
combine words, symbols, and images to create a visual representation of ideas and messages. A
graphic designer may use a combination of typography, visual arts and page layout techniques to
produce a final result. Graphic design often refers to both the process (designing) by which the
communication is created and the products (designs) which are generated.

Common uses of graphic design include identity (logos and branding), publications
(magazines, newspapers and books), print advertisements, posters, billboards, website graphics
and elements, signs and product packaging. For example, a product package might include a logo
or other artwork, organized text and pure design elements such as images, shapes and color
which unify the piece. Composition is one of the most important features of graphic design,
especially when using pre-existing materials or diverse elements.

While Graphic Design as a discipline has a relatively recent history, with the term
"graphic design" first coined by William Addison Dwiggins in 1922, graphic design-like



activities span the history of humankind: from the caves of Lascaus, to Rome's Trajan’s Column
to the illuminated manuscripts of the Middle Ages, to the dazzling neons of Ginza. In both this
lengthy history and in the relatively recent explosion of visual communication in the 20th and
21st centuries, there is sometimes a blurring distinction and over-lapping of advertising art,
graphic design and fine art. After all, they share many of the same elements, theories, principles,
practices and languages, and sometimes the same benefactor or client. In advertising art the
ultimate objective is the sale of goods and services. In graphic design, “the essence is to give
order to information, form to ideas, expression and feeling to artifacts that document human
experience”.

2. Read the text. Define the main idea of the text and give its summary.

Mary Quant (born February 11, 1934) is an English fashion designer one of the many
designers who took credit for inventing the miniskirt and hot pants.

Born in Kent, Quant studied illustration at Goldsmith's College before taking a job with a
couture milliner. In October 1955, she teamed up with her husband Alexander Plunkett Greene,
and an accountant Archie McNair, to open a clothes shop on the Kings Road in London called
Bazaar.

Following the positive reaction to a pair of "mad house pyjamas" designed for the
opening, and dissatisfied with the variety of clothes available to her, Quant decided to make her
own range of clothing. Initially working solo, she was soon employing a handful of machinists,
producing unusual clothes she considered to be fun.

Her skirts had been getting shorter since about 1958 - a development she considered to be
practical and liberating, allowing women the ability to run for a bus. The miniskirt, for which she
is arguably most famous, became one of the defining fashions of the 1960s. The miniskirt was
developed separately by Andre Courreges, and there is disagreement as to who came up with the
idea first.

In addition to the miniskirt, Quant is often credited with inventing the coloured and
patterned tights that tended to accompany the garment, although these are also attributed to
Cristobal Balenciaga.

Irrespective of whether she invented these items, Quant was one of their major
popularisers, largely thanks to the fact that Bazaar was a popular haunt for the fashionable
Chelsea Set of "Swinging London". By 1961, Quant had opened a second Bazaar in
Knightsbridge and by 1963 she was exporting to the USA. To keep up with demand, Quant went
into mass-production, setting up the Ginger Group.

Quant's popularity was at its peak in the mid 1960s, during which time she produced the
dangerously short micro-mini skirt, “paint-box” make-up, and plastic raincoats. She was
described as being the leading fashion force outside Paris.

In 1966 Quant was appointed an OBE for services to the fashion industry.

In the late 1960s, Quant launched hot pants, which was her last big fashion development.
Through the 1970s and 1980s she concentrated on household goods and make-up.

In 2000, she resigned as director of Mary Quant Ltd., her cosmetics company, after a
Japanese buy-out. There are over 200 Mary Quant Colour shops in Japan, where Quant fashions
continue to enjoy some popularity.

3. Speak on the topic. Advantages and disadvantages of modern technologies.

(ITpenmy1iecTBa ¥ HEIOCTATKH COBPEMEHHBIX TEXHOJIOTUH).

7.2. OueHo4YHbIe CpeacTBa ISl MPOMEKYTOYHOI ATTECTALMM IO HUTOraM OCBOEHMS
JMCUMILIMHBI

3HaHMS, YMEHMSI U HaBbIKM OOydalolIuXcsl MpU MPOMEXKYTOUHOM arrecTtanud B ¢opme
IK3aMEHa OIIPCACIIAOTCA OLCHKaMH1 «OTJIMYHO», «XOopommo», «YHOOBJICTBOPUTCIIBHOY,
CHEYOOBJICTBOPHUTCILHO.

«OTIM4YHO» BBICTABJISACTCSH, €CJM O0yYAIUHCH JOCTHI NPOABMHYTOI0 YPOBHS
(popMupoBaHus KOMIETEHIHI.

«Xopouio» BBICTaBJSACTCH, €CJH O0y4arommiics JOCTHI TMOBBIIIEHHOTO YPOBHS



(opMupoBaHus KOMIETEHIMH.

«Y 1OBIIETBOPUTEIIBHO)» BbICTABJIACTCS, €CJIM 00YYAKIIMICH JOCTUT IOPOTr0OBOr0 YPOBHSA
(opMupoBaHu KOMIETEHIHI.

«HeynoBneTBOPUTENIEHO»  COOTBETCTBYET  HYJIEBOMY  YPOBHIO  (GopMUpPOBaHUS
KOMIIETeHIHH.

Cooepiicanue 3xk3amena no oucyunaune « Mnocmpannwtii a3vik» (2,3 cemecmpot)

1. Urenue u nepeBoj] TEKCTa OOMICKYIBTYPHOUM HampaBiIeHHOCTH co cioBapeM. Oobem 1500
- 1600 meyaTHBIX 3HAKOB.

2. ITepecka3 Texkcra oobemom 1800-2000 reuaTHBIX 3HAKOB.

3. YcTHOE MOHOJIOTHYECKOE coolIeHue mo teme. becena mo teme.

Hpumep munoeozo IK3amMeHauuoOHHOo20 ounema

1. Read and translate the text.

New capital city

The United States Capitol in Washington, D.C. is an example of uniform urbanism: the
design of the capitol building was imagined by the French Pierre Charles L'Enfant. This ideal of
the monumental city and neoclassicism. Several cities wanted to apply this concept, but
Washington, D.C. seems the most dedicated of all of them.

The White House was constructed after the creation of Washington, D.C. by congressional
law in December 1790. After a contest, James Hoban, an Irish American, was chosen and the
construction began in October 1792. The building that he had conceived was modeled upon the
first and second floors of the Leinster House, a ducal palace in Dublin, Ireland which is now the
seat of the Irish Parliament. But during the War of 1812, a large part of the city was burned, and
the White House was ravaged. Only the exterior walls remained standing, but it was
reconstructed. The walls were painted white to hide the damage caused by the fire. At the
beginning of the 20th century, two new wings were added to support the development of the
government.

The United States Capitol was constructed in successive stages starting in 1792. Shortly
after the completion of its construction, it was partially burned by the British during the War of
1812. Its reconstruction began in 1815 and did not end until 1830. During the 1850s, the building
was greatly expanded by Thomas U. Walter. In 1863, the imposing Statue of Freedom", was
placed on the top of the current (new at the time) dome.

The Washington Monument is an Obelisk memorial erected in honor of George Washington,
the first American President. It was Robert Mills who had designed it originally in 1838. There is
a perceivable color difference towards the bottom of the monument, which is because its
construction was put on hiatus for lack of money. At 555.5 feet (169.3 m) high, it was completed
in 1884 and opened to the public in 1888.

2. Read the text. Define the main idea of the text and give its summary.

Writing systems

An independent origin and development of writing is counted among the many
achievements and innovations of pre-Columbian American cultures. The Mesoamerican region
produced several indigenous writing systems from the 1st millennium BCE onwards. What may
be the earliest-known example in the Americas of an extensive text thought to be writing is by
the Cascajal Block. The Olmec hieroglyphs tablet has been indirectly dated from ceramic shards
found in the same context to approximately 900 BCE, around the time that Olmec occupation of
San Lorenzo Tenochtitlan began to wane.

The Maya writing system (often called hieroglyphs from a superficial resemblance to the
Ancient Egyptian writing) was a combination of phonetic symbols and logograms. It is most
often classified as a logographic or (more properly) a logosyllabic writing system, in which
syllabic signs play a significant role. It is the only pre-Columbian writing system known to
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completely represent the spoken language of its community. In total, the script has more than one
thousand different glyphs, although a few are variations of the same sign or meaning, and many
appear only rarely or are confined to particular localities. At any one time, no more than around
five hundred glyphs were in use, some two hundred of which (including variations) had a
phonetic or syllabic interpretation.

Aztec codices (singular codex) are books written by pre-Columbian and colonial-era Aztecs.
These codices provide some of the best primary source for Aztec culture. The pre-Columbian
codices differ from European codices in that they are largely pictorial; they were not meant to
symbolize spoken or written narratives. The colonial era codices not only contain Aztec
pictograms, but also Classical Nahuatl (in the Latin alphabet), Spanish, and occasionally Latin.

The Wiigwaasabak, birch bark scrolls on which the Ojibwa (Anishinaabe) people wrote
complex geometrical patterns and shapes, can also be considered a form of writing, as can
Mi'kmaq hieroglyphics.

Aboriginal syllabic writing, or simply syllabics, is a family of abugidas used to write some
Aboriginal Canadian languages of the Algonquian, Inuit, and Athabaskan language families.

3. Speak on the topic. Review on the film. — (O13bIB 0 mpocMOTpeHHOM (HUIIEME).

IlpumepHnule IK3amenauuoHHble MEMbL 014 YCHIHO20 CO0OUeHUA U Heceobl

11. Giving personal information. — [IpexocraBienue nHpopmMarmu o ceode.

12. National food and drinks. — Omucanne TpaauIIHOHHOTO OJIF01a KAKOW-IH00 CTPaHBbI.

13. Review on the concert, film or art exhibition. — Tlocemenue konrepra (¢puibma,
CTEKTaKJIsl, BBICTABKH).

14. The perfect world | want to live in. — neanbHblii MUp, T€ 5 XOTEJ ObI KUTb.

15. A typical day in my life. — Kak s mpoBoKy OOBIYHBII IeHb CBOCH JKU3HH.

16. Advantages and disadvantages of modern technologies. — [IpenmMyiiecTBa U HEJOCTATKH
COBPEMEHHBIX TEXHOJIOTHH.

17. My personal management of time and money. — Ha uro syuriie TpaTuTh BpeMs ¥ ICHBI'H.

18. Travelling all over the world. — TTyremectBue mo Bcemy MHPY.

19. Healthy life style. — 3nopoBsIit 00pa3 xu3HU.

20. Why do we study English? — 3auem MbI n3yuaem aHTIHHACKHN S3BIK?

Kpumepuu oyenueanusa nepesooa mexcma

J1s orleHMBaHMS epeBO/ia TEKCTa MPUMEHSIOTCS CIIEYIOIINE KPUTEPUH:

[TepeBon momHBIN, 0€3 MPOMYCKOB M MPOM3BOJBHBIX COKPALIEHWH TEKCTa OpUTHMHANa, He
COJIEPKUT (paKkTUUYEeCKHX oMOOK. TepMuHONIOrUs HCIONb30BaHa MPABHIIBHO U €IMHOOOPA3HO.
IlepeBon OTBeuUaeT A3BIKOBBIM HOpMaM M CTHIJIIO SI3bIKAa IEpeBOJA. AJEKBAaTHO IEpPEAAHbI
KYJIbTYpHblE U (DYHKLUHOHAJIbHBIE MapaMeTpbl UCXOJHOrO TeKcTa. JlomyckaroTcs HEKOTOpbIe
HOTPEIIHOCTH B (hopMe MpeabsIBIEHUS nepeBoa (5 6aioB).

[lepeBon momnHBINA, G€3 MPOMYCKOB M MPOU3BOJBHBIX COKpPALICHUM TEKCTa OpHUruHaia,
JonycKaeTcsl oaHa (pakTuyeckas ommOKa, MPH YCIOBUU OTCYTCTBHUS NMOTEph MH(MOPMAIMH U
CTHWJINCTUYECKUX IOTrPEHIHOCTEN Ha Apyrux ¢parMeHTax TekcTa. VIMeroTcs HecyllecTBEeHHbIE
MOTPEIIHOCTH B MCIOJIB30BaHUM TEPMHMHOJIOIMM. [lepeBon B AOCTATOYHOW CTENEHU OTBEYAET
CHUCTEMHO-SI3bIKOBBIM HOpPMaM M CTUJIIO s3bIKa MepeBoja. KynbTypHble M (YyHKIMOHAJILHBIE
napaMeTpsl UCXOJHOTO TEKCTa B OCHOBHOM aJ€KBAaTHO NepenaHsl. JlomyckaroTcs HEKOTOpbIE
HapylieHus B popme npeabsBieHus nepesoja (4 6amna).

[TepeBon comepxuT (axkTuyeckre omuOkH. Hwu3kas KOMMYHUKATHBHOCTb W IIIOXas
«4UTA0ENIBHOCTE» TEKCTa 3aTpyAHAIOT €ro IMoHUMaHue peuentopoM. Ilpu mnepeBoxe
TEPMUHOJIOTHUECKOTO arnmapara He coOIro/IeH MPUHLIMI eAMHOo00pasus. B nepeBoie HapymeHs!
CHUCTEMHO-SI3bIKOBBIE HOPMBI M CTHJIb f3bIKa IepeBoja. Mmerorcs HapyumeHus B ¢opme
npeabaBiIeHUs nepesoja (3 6amna).

ITepeBon comepxuT MHOro ¢aktuueckux omuOok. Hapymena mnonaHoTa mnepeBona, e€ro
HKBUBAJICHTHOCTH M aJICKBaTHOCTb. B mepeBoie rpy00 HapyleHbl CUCTEMHO-S3bIKOBBIE HOPMBI U
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CTHJIb sI3bIKa NepeBoia. [ pyOrie HapymieHus B (hopMe npeabsBiIeHus nepesosa (2 6amna).
[TokazaTeny OLEHMBAIOTCS ITyTEM BBIYMCIICHHUS CpetHero Oamia 1o 4-0ayuibHOM MIKae:
«OTJIMYHO» - 5 OAIJIOB,

«xopomoy - 4 6amna,
«YAOBJICTBOPUTEJIBbHO» - 3 Oajuia,
«HEyIOBJIETBOPUTEJIBHO) - 2 Oaa.

Kpumepuu oyenueanusa nepeckaza co0epicanus npoOYUmManHo20 UHOA3ZLIYHO20 MeKcma
Ilepecka3 TekcTa HA MHOCTPAHHOM $3bIKe IIO3BOJIIET IPOBEPUTH OOIIEe MOHHUMAHUE
TEeKCTa U YMEHHE CBOMMH CJIOBAaMH MPABUJIBLHO IMEpelaTh €ro OCHOBHOE COJEp)KaHUe, BbIAETSS
TJIABHYIO MBICIIb TEKCTa, UCIONB3YsS JIOTUYECKH CBS3YIOIIYIO JIEKCHKY JUISI BBIPQKEHUS CyTH
TEKCTa.
Kpurtepuu oneHnBanus:
[Ipu ycTHOW mepenade OCHOBHOTO COJEPXKAaHUS MHOS3BIYHOTO TEKCTa MPUMEHSIOTCS
CIICAYIOIINE KPUTECPHH:
- TIOJIHOTa ¥ TOYHOCTh Mepeiadyl OCHOBHOM nHpopmaruu (2-5 6aiioB);
- 3HaHME HEUTPAJILHOM JIEKCUKHU (2-5 6aiioB);
- 3HaHHWE TEPMHUHOB U IpodeccroHanu3mMoB (2-5 6amIoB);
- COLMOKYJBTYpPHBIC 3HAHUS, HEOOXOAUMBIC JJIsl IOHMMAaHUs TeKcTa (2-5 6amoB);
- -CBSI3HOCTbH Iepeaavn coaepkanus (2-5 6amios);
- JIOTUYHOCTh MOCTPOEHHUS COOOIIEHUSI (PAaCKPBITUE TPUUMHHO-CIIEACTBEHHBIX CBsI3el) (2-5
0aJIIOB).
[Toxazarenu OLEHUBAIOTCS IIyTEM BBIUMCIIEHUS CpeHero 6aa 1no 4-0amibHoi mKane:
«OTJIHYHO» - 5 6aIoB,
«xopouo» - 4 6amna,
«Y/I0BJIETBOPHUTEJIbHO» - 3 Oaiia,
«HEYI0BJIETBOPUTEJIBbHO» - 2 Oallia.

Kpumepuu oyenueanusa cooobuenus no meme

Jnis oLileHNBaHMsI COOOIEHUS IO TEME MTPUMEHSIOTCS CIeIyIOIUe KPUTSPUU:

COOOIIEHUE COACPKUT MOJHYI HMH(OpMAIUIO MO TpeacTaBisieMoi Teme. OOydarommiics
CBOOOJHO BIAJIe€T COJEpKAHUEM, SICHO M TpaMOTHO U3JaraeT MaTepuai; IpeiCTaBseT
pa3BepHYTHIE U TOUHBIE OTBETHI HA BOMPOCHI M 3aMeyYaHus npenojanarens (5 6aios);

IpeJCTaBIeHHAsl TeMa PacKphITa, OJHAKO COOOIIEHHE COACP)KUT HEMOJIHYI HH(pOpMAIHIO
0 TPEACTAaBIseMON TeMe; OOyJaroIuiicsi SCHO W TPaMOTHO U3JaraeT MaTepHal;
apryMEHTHpPOBAaHHO OTBEYAaeT Ha BONPOCHl M  3aMeuyaHHs, OJHAKO IMPUCYTCTBYIOT
HE3HAUYUTEIbHBIE OMMOKH S3BIKOBOTO XapakTepa (4 Oamia);

00yYaromuicss JeMOHCTPUPYET IOBEPXHOCTHbIE 3HAHUS 10 BBIOPAHHOM TeMe, HMeeT
3aTpyIHEHUS] C WCIOJIB30BAaHHEM TEMAaTHYECKOTO BOKaOysipa. 3HAYUTEIHHOE KOJIHMYECTBO
oLIMOOK SA3BIKOBOTO Xapakrepa (3 Oamna);

co00IlleHHne HE MOJTrOTOBIIEHO, MO0 MMEET CYIIECTBEHHBbIE MPOOEINbl MO MpeICTaBIeHHON
TEMaTHKe; OCHOBAaHO Ha HEJOCTOBEpHOW HHpOpMaiyu, oOydyaromMMCs JOMYyLIEHO OOJbIIoe
KOJIMYECTBO IrpyObIX omMOoK (2 6asna).

[Toka3zarenu OLIEHWBAIOTCS ITyTEM BBIYUCIEHHS CpeHero 6aia no 4-0aiabHOM 1IKaie:

«OTJHYHO» - 5 0aIIOB,

«xopouo» - 4 6anna,

«Y/10BJIETBOPUTEIbHO)» - 3 Oajuia,

«HeY/10BJIeTBOPUTEJBLHO)» - 2 Oaa.

/s onpedenenusn odowenl oyenku 3a IK3ameHn 0anivl 3a0AHULT CYMMUDPYIOMCA U 0eNAmcs
Ha Konuuecmeo 3a0aHuil.

7.3. Kpurepuu ouneHUBAHUSA 3HAHUN, YMEHHMi, HABBIKOB, XapaKTepPHU3YIOIIUX ITaNbl
(opMupoBanus KOMIETEHIHA



3HaHMsI, YMEHUS M HABBIKM OOYYaIOIIMUXCS MPHU MPOMEKYTOUHON aTTecTalu B (hopMme
KOHTPOJIbHOI TOYKHM OIIPENEIAIOTCS «3a4TEHOY, «HE 3aUTCHO».

«3auTeHO» BBICTABJSETCH, €CJM O0yYAIIMHCH JOCTHI YPOBHeill ¢opMupoOBaHUSA
KOMIIeTeHIHii: MPOJABUHYTHIN, MOBbILIEHHbIH, MOPOTrOBbI - 00yJalOUIUIiCS 3HAET Kypc Ha
YpOBHE JICKIIMOHHOT'O MarepHaia, 0a30Boro y4yeOHHKA, JOMOJHUTEIbHON yueOHOW, HaydHOU U
METOJI0JIOTUYECKON JIUTEpaTyphl, YMEET INPUBECTH pa3Hble TOUKH 3pPEHHUS 110 H3JIaracMoMy
BOIIPOCY.

«He 3aureHo» COOTBEeTCTBYeT HYJIEBOMY YPOBHIO (pOPMHPOBAHUSI KOMIIETEHIIWI;
oOydaromuiics uMeeT mpoOenbl B 3HAHUSAX OCHOBHOIO Y4eOHOro MaTepuana, IOMyCKaeT
NPUHIUIHAIBHBIC OIIMOKH B BBITIOJIHEHUH MPEyCMOTPEHHBIX IPOTPAMMOI 3aIaHHiA.

IIpu wucnonp3zoBanun 100-0ayTbHOM IIKANbl OLGHUBAHUS TIPH  POMEKYTOUHOM
aTTeCTalluM, 3HAHWS, YMEHHS W HaBBIKM OOYYAIOIIMXCS OMpPENENAIOTCS B JAHHOW MIKale U
MEePEBOASATCS B OILICHKH «OTJIMYHOY, «XOpOouIo», «YZOBIIETBOPUTEIBHO,
«HEYAOBJIETBOPUTEIIBHOY, «3aUTEHO», «HE 3aYTCHOY.

Illkana nepeBoia 6a/1710B B OlIeHKH NPH IPOMEKYTOYHOM aTTecTanuu B popme 3avera

YpoBeHb Onenka MunumanabHoOe MakcumajbHoOe
¢hopmupoBaHusn KOJMYeCTBO KOJIMYeCTBO
KOMIIeTeHIINH 0aJ1710B 0aJ110B
IIpoaBuHYyTHIii, 3auyTeHo 55 100
TMOBBIINIEHHBbI,
MOPOTrOBbI
HyeBoii He 3auteno 0 54

Y4yebHo-MeToAMUYECKOE M NH(POPMALIMOHHOE 00ecnieyeHue TUCIHILINHBI
8.1 Cnmcok JuTepaTyphbl
1. Baranoga, T. I1. AHTTUNCKHI SI3BIK JUTsI HESI3BIKOBBIX (paKyJIbTETOB : ydeOHOE rmocodue : /
T. Il. Baranosa. — Mocksa ; bepnun : Jlupexkr-Menua, 2015. — 169 c.
URL.: https://biblioclub.ru/index.php?page=book&id=278868 (nata oopamenus: 06.11.2021). -
Pexxum fgocrymna: mo noanucke. -TeKCT : 3JEKTPOHHBIN.
2. borareipéBa, M. A. Y4eOHUK aHTJIMHCKOTO SA3bIKA: JIJIs1 HESI3bIKOBBIX TYMAHHTAPHBIX BY30B.
HauanbHblii aTan oOyuenus : yueOnoe nocoodue : [16+] / M. A. boratsipéBa. — 3-¢ u3n., crep. —
Mocksa : ®JIMHTA, 2017. - 637 ¢c. —
URL.: https://biblioclub.ru/index.php?page=book&id=93367 (1ara obpamienus: 06.11.2021)—
Pexxum noctymna: nmo nmoanucke. . — TEKCT : 2JIEKTPOHHBIMN.

3. Ky3nenonra, A. 0. 'pammaTHKa aHTITHHCKOTO SI3bIKA: OT TCOPHH K IMPAKTUKE : ydeOHOe
nocobue : [12+] / A. 1O. Ky3nenona. — 3-e u3a., crep. — Mocksa : ®JIMHTA, 2017. - 152 ¢. —
URL.: https://biblioclub.ru/index.php?page=book&id=114942 (nata obpamenwus: 06.11.2021). —
Pexum nocrtyna: o noanucke. — TeKCT : 3JIEKTPOHHBIM.

Jlonoanumenvnas numepamypa:

4. AHrIMiCKUM S3bIK: MPAKTHUKYM IO TpaMMaTHKE I CTYAEHTOB 1-ro Kypca Bcex
HaIpaBJIeHUN MOATOTOBKM OakamaBpuara /coct.: M. B. Jleaucenko, M. A. Anekceerko, M. B.
Mexosa. - Kemeposo : KemI'HK, 2017. - 51 c.-TekcT: HenocpeacTBEHHBIN
5. I'ypesny, B. B. [IpakTnueckas rpaMMaTHKa aHTJIMACKOTO S3bIKA: YIPAKHEHUS U
KOMMeHTapuu : yuyebHnoe nocodue : [12+]/ B. B. I'ypeBuu. — 12-e uzn. — Mocksa : ®JIMHTA,
2017.-292 c. — (nara obpamenus: 06.11.2021).—

URL: https://biblioclub.ru/index.php?page=book&id=103487 . - Pe;xum moctyma: mo moimucKe.
— TeKCT : AIeKTPOHHBIN
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6. IHOCTpaHHBIN A3BIK (AHIVIMHCKUN A3BIK): IPAKTUKYM JJISl CTYAEHTOB 1-ro, 2-ro KypcoB
JUISL BCEX HaIpaBJICHHH MOATOTOBKM OakanaBpuaTa u crneruanuteta Kem[ MK / aBt.-cocT. M. B.
Mexoga. - Kemeposo : KemI'MK, 2017. - 212 c.-TekcT : HenocpeacTBEHHbII

7. llleBenéa, C. A. I'pammaTrvika aHTJIMICKOTO S3bIKa : YydeOHOe mocooue /
C. A. IllleBenéBa. — MockBa : Onurn, 2015. - 423 c¢. : Tabm., wIi -
.URL. https://biblioclub.ru/index.php?page=book&id=114804 (mara ob6pamenus: 06.11.2021)—
Pexxum nocrtyna: no noanucke. — TEKCT : 3JIEKTPOHHBIN.

8.2 Pecypchl HH(POPMAIHOHHO-TEJIEKOMMYHUKANIMOHHOI ceTH « AHTEepHET».
o WWOC|Find WhatWorks! : [caiiT]. -URL.: https://ies.ed.gov/ncee/wwc/- Teker :
3JIEKTPOHHBIN

o BBC Uzyuenue anrnmiickoro s3bika : [Caiit]. —URL:
http://www.bbc.co.uk/learningenglish/ — Tekcr : aeKTpOHHBIH

o ESL Gold : [caiit]. —-URL.: https://eslgold.com — Tekcr : 31eKTpOHHBI#

o Peanpubiii anrmuiickuii : https://www.real-english.com — TekcT : 37K TPOHHBIH

8.3 IIporpammHoe obecnevyeHue 1 HHPOPMALMOHHBIE CIIPABOYHBIE CHCTEMbI

By3 pacnonaraer HeoOX0AMMBIMU IPOTPAMMHBIM 00€CTICYCHUEM:

HDOFD&MMHOG o0ecrieuenue:

- JUYEH3UOHHOE NpocpamMMHOe obecneuenue:

- Onepanuonnas cucrema — MS Windows (10, 8,7, XP)

- Oducueriii maker — Microsoft Office (MS Word, MS Excel, MS Power Point, MS Access)
- Awnrtusupyc - Kaspersky Endpoint Security s Windows

- I'paduueckue pemakropsl - Adobe CS6 Master Collection, CoreIDRAW Graphics Suite

- Buneo penakrop - Adobe CS6 Master Collection

- My3bikanbHblii penaktop — Sibelius

- CucreMa ontTHueckoro pacro3HaBanus tekcra - ABBY'Y FineReader
— ABUC — Pycnan, UpOuc

- €80000HO pacnpocmpansemoe npocpammHoe obecneyenue:

- Oducuerii maker — LibreOffice

- I'padpuueckue penakropsl - 3DS Max Autodesk (17151 06pa3zoBaTenbHbBIX YUpeKICHUN)
- bpay3ep Mozzila Firefox (Internet Explorer)

- [Mporpamma-apxusatop - 7-Zip

- 3ByKoBoii penakrop — Audacity, Cubase 5

- Cpena nporpammupoBanus — Lazarus, Microsoft Visual Studio

- AWBC - MAPK-SQL (zemo)

- Penakrop anexkrponHbix Kypcos - Learning Content Development System
- Cayxebnbie mporpammsl - Adobe Reader, Adobe Flash Player

- ba3bl aHHBIX, THPOPMALTMOHHO-CIIPABOYHBIE U IOMCKOBBIE CUCTEMBI:

- Koncynbrant [liroc

9. OcobGeHHOCTH peaju3alui AUCHUILUIMHBI /51 MHBAJIUAOB U JIMI C OrPAHMYEHHBIMH
BO3MOKHOCTAMMU 3/10POBbSI.

s obecriedeHus 00pa3oBaHWs WHBAIMAOB W OOYYaIOIIUXCS C OTPaHUYCHHBIMH
BO3MOXXHOCTSIMU ~ 3JIOpPOBBSl  pa3pa0OTaH: MWHAMBHIYaJbHbIM Yy4eOHBII IUIaH C Y4EeTOM
OCOOCHHOCTEH TCUXO(MU3MUECKOTO PA3BUTUS W COCTOSHHUS 3I0POBbS OOYyYaIOUIUXCS C
OTPaHUYCHHBIMH BO3MOXKHOCTSIMH 3JIOPOBbBS, TPUMEHSIETCS WHIWBHIYaTbHBI TOIXOA K
OCBOCHHUIO JUCHUIIJIMHBI, THAWUBUAYAJIbHBIC 3a/IaHNA.

Bribop MeTomoB  00ydeHMsI ompenenseTcs CoAep)KaHueM OOydeHUus, YpOBHEM
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npodeCCHOHATBLHON TMOATOTOBKM IENaroroB, METOJUYECKOT0 W MaTepHajbHO- TEXHHYECKOTO
o0ecrieyeHns, OCOOCHHOCTAMHU BOCHPHUATHS Y4eOHOW HMH(pOpMALMU CTYJIEHTOB-UHBAIUIOB U
CTYACHTOB C OTPAaHUYCHHBIMUA BO3MOXKHOCTSIMH 3/I0pOBbs U T.1. B oOpa3oBaTensHOM mporiecce
PEKOMEH/IyeTCsl UCIOJIb30BAaHUE COLIMAIbHO- aKTUBHBIX U PE(ICKCUBHBIX METOJOB OOyUYECHMS,
TEXHOJIOTUI COLMOKYJIBTYPHOU peabWIMTAllK C IENbI0 OKa3aHUs MOMOINM B yCTaHOBJICHUU
HOJHOLEHHBIX MEXJIMYHOCTHBIX OTHOIIEHUH C IPYTMMHU CTYIEHTaMH, CO3JaHUU KOM(pOPTHOIO
MICHXOJIOTHYECKOTO KIIMMAaTa B CTYI€HYECKOH rpytIie.

JUIs OCYIIECTBIIEHUS MPOLEAYpP TEKYILEro KOHTPOJI YCIEBAEMOCTU U MPOMEXYTOUHOM
aTTecTaluy OOYYarOIMXCS MHBAIHMIOB U JIMI] C OTPAHUYCHHBIMUA BO3MOXKHOCTSIMH 37J0POBbS -
YCTAQHOBJICHBl ~ aJalTUPOBaHHbIE  (OPMBI  MPOBEICHHSI C  YY4E€TOM  MHIUBHIYaJIbHbBIX
NCUXO(PHU3HOIOTUIECKHX OCOOCHHOCTEH:

- JUIs JIAL C HapyIIEHUEeM 3pEHMsI 3aJaHMsl [IPEUIaratoTcs C yKpYIHEHHbBIM HIPUPTOM,

- JUIS JIMLL C HApYIICHUEM CITyXa - OLIEHOYHBIE CPE/ICTBA MPEIOCTABISAIOTCS B MUCbMEHHOMN popme
C BO3MO>KHOCTBIO 3aMEHbI YCTHOI'O OTBETa HA MMCbMEHHBIN OTBET,

-JUTSL JIAI] C HApyIIeHHEM OTIOPHO-/IBUTATEIBHOTO almapara - ABUraTelbHble (HOPMBI OI[CHOYHBIX
CPEACTB - 3aMEHAIOTCS Ha IHMCbMEHHBbIE WM YCTHbIE C HCKIIOYEHHUEM JBHUraTeIbHON
AKTUBHOCTH.

IIpu  HeoOxoaumMocTH CTYAEHTY-UHBJIUAY MPENOCTABISETCS  JIOMOJIHUTEIBHOE
BpeMs Ui BBHINOJHEHUS 3aAaHus. llpu BBIMOMHEHMM 3aJaHMid JUIi BCEX TPYII JHIl C
OrPaHUYEHHBIMU BO3MOXKHOCTSMU  3/I0POBbS JIOIyCKAETCsl NPUCYTCTBUE
WH/IMBUYAJIbHOTO TIOMOIIHHKA COIPOBOKIAIOIIETO Ui OKa3aHUS TEXHUYECKOH IMOMOINU B
o(opMIIEHUH PE3yNIbTaTOB IPOBEPKU CHOPMUPOBAHHOCTU KOMITETEHIIUH.

[Togbop u pa3paboTka yueOHBIX MaTE€pUAIOB JIOJDKHBI MPOU3BOJUTHCS C YYETOM TOTO,
4yTOOBI MPENOCTaBIATh 3TOT MaTepual B pPa3JIMYHbIX (opMax TakK, 4YTOObl HHBAIUIBI C
HApYIIEHUSMH CITyXa MOIydald HH(OPMAIHIO BU3YAJIbHO, C HAPYIICHUSMH 3PEHUS - ayJHaIbHO.
JUis  ocyllecTBIEHUs] TPOLENYp TEKYIIero KOHTPOJS YCHeBAaeMOCTH U MPOMEXKYTOYHOU
aTTecTanuy OOyJaromUXCst CO3Aal0TCs (OHIBI OLEHOYHBIX CPENCTB, aJalTHPOBAHHBIC IS
UHBAJIUAOB U JIUI C OTPAaHUYEHHBIMU BO3MOXHOCTSMHU 3[0POBbSI M MO3BOJISIOIINE OLEHHUTH
JOCTIKEHUE MMM 3aIUTAHMPOBAHHBIX B OCHOBHOM 00pa30BaTeNbHOW IMpOrpamMMe pe3yabTaToB
00y4eHHs ¥ YpOBEHb C(POPMHUPOBAHHOCTH BCEX KOMIIETEHIIH, 3asBIECHHBIX B 00pa3oBaTeIbHON
porpaMMe.

dopma mpoBeleHHs TEKyIIEH M HMTOroBOW aTTecTalMu A CTYJEHTOB-UHBAJIUIOB
YCTAHABJIMBACTCSI C YYETOM WHAMBUIYAIBHBIX TICHXO(H3HYecKnx ocoOeHHocTe (yCTHO,
NUCbMEHHO Ha Oymare, MUCBMEHHO Ha KOMIIbIOTEpe, B (opMme TecTHpoBaHus M T.1.). Ilpum
HEOOXOJMMOCTH  CTYJIEHTY-HHBAJIHIY MPEJOCTABISIETCS  JOTOJHUTEIFHOE  BpeMs IS
HOJrOTOBKM OTBETA HA 3a4eTe WU dK3aMEHE.

[Ipu cocraBieHMH MHAMBUIYAIBHOTO rpaduka o0yyeHUs HEOOXOAMMO MNPEIyCMOTPETh
pasiM4Hble BapUaHThl TMPOBEJIEHHsS 3aHATHI: B  0oOpa3oBaTeNbHOM oOpraHu3auuu (B
aKaJeMUYeCKON TpyIe W WHAWBUIAYAIbHO), HA JIOMY C HCIOJIB30BAaHHEM JIMCTAHIIMOHHBIX
00pa30BaTeNbHBIX TEXHOJIOTUH.

ObecneueHre 00yJarOMUXCsS WHBAIUIOB W JIMI] C OTPAaHUYCHHBIMH BO3MOXXHOCTSIMH
3/10pOBbs Y4€OHO-METOAMYECKHUMHU pecypcamMu B opMax, aJlaiTHPOBAHHBIX K OTPAaHUYEHUSM UX
3m0poBbs. [Togbop 1 pa3paboTka y4eOHBIX MAaTEPHAIOB JIOJDKHBI TPOU3BOAUTHLCS C YIETOM TOTO,
4yTOOBI TMPENOCTaBIATh STOT MaTepual B pPa3IUYHbIX (opMmMax TakK, 4YTOOBl WHBAIUIBI C
HaApYIICHUSMH CITyXa IMOTyJaid HHPOPMAIHIO BU3YalIbHO, C HAPYIICHUSIMH 3PEHUS - ayIHATBHO.
HeoGxoauMo co3gaBaTh TEKCTOBYIO BEpPCHIO JIFOOOIO HETEKCTOBOIO KOHTEHTa ISl €ro
BO3MO>KHOT'O TIpe0OpazoBaHus B aJIbTEPHATUBHBIC (dbopMbl, ynobHble IS
pa3IMYHBIX NOJIb30BaTENEH, aJIbTEPHATUBHYIO BEPCUIO MEIMAKOHTEHTOB,  CO3/1aBaTh
KOHTEHT, KOTOPBIH MOXKHO TIPEICTaBUTh B pA3IMYHBIX BHIAX O€3 MOTEepPH ITaHHBIX WU
CTPYKTYPBI, IPEIYCMOTPETh BO3MOXKHOCTh MAaCIITAOMPOBAHUS TEKCTa U n300pakeHH
06e3  moTepu KauecTBa, IPEAyCMOTPETh JOCTYIHOCTh YIPaBJIEHUS] KOHTEHTOM C KJIaBHATYpHI).



10. IlepeuyeHb KJII0YEBBIX CJIOB

KiaroueBble ¢Ji0Ba 0CHOBHOI'O
coJepKaHus Kypca
active voice
article
compound nouns
countable/uncountable nouns
frequency adverbs
future plans and intentions
grammar
ing forms
irregular verbs
listening
modal verbs
noun suffixes
passive voice
past perfect
past simple
present continuous
present perfect
present simple
pronunciation
reading
regular verbs
reported statements
speaking
superlatives
types of questions
vocabulary
word order
writing

KuroueBbie ci10Ba npogeccHOHAIBHO-
OPHMEHTHPOBAHHBIX TeM

advertising industry
advertising printing
production

art

artist

banner advertising
booklet

brochure
corporate print
crafts

creative work
data-driven design
drawing
engraving

folder

gift market
graphic images
illustration

label

landscape

layout

leaflet
masterpiece
painting
stereolithography
visual arts
website

wrapping

to achieve objective
to answer phone

to be employed

to be influenced by
to be responsible for
to carry out

to combine with

to complete a design
to create

to exhibit

to favour

to join

to hire

to hold on

to leave a message
to make a decision
to offer

to organize

to pay

to plan

to put smb. through
to raise

to sketch

to select

to solve problems
to supervise

to take into consideration

to work on projects
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